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Abstract:
This paper critically assesses the translation of humorous expressions from English into Arabic by
examining three versions of Twain's The Adventures of Huckleberry Finn by Naseem (1958),
Abdulrahman (2015), and Al-Shabini (2018), aiming to identify challenges and propose cost-effective
solutions. The paper adopts an interdisciplinary qualitative approach, combining descriptive,
comparative, contrastive, and critical analyses, to evaluate the accuracy, fluency, and humorous impact
of selected translations. It further identifies translation strategies, proposes solutions to challenges, and
suggests alternative renderings where necessary. The research findings indicate that the translators
have partially succeeded in meeting the translation objectives, with the intended meanings of the
source text's author being largely conveyed in the Arabic translations. However, they were not able to
reproduce the humor's full effect and impact. Naseem prioritized educating the target readership and
adapting to cultural norms at the time of his translation, potentially compromising the humor of the
source text. Abdulrahman and Al-Shabini focused on maintaining high accuracy to the source text,
possibly undermining cultural acceptability. The translators' strategies, including omission, literal
translation, paraphrasing, and one-to-one transition, may have negatively impacted the accuracy,
elegance, force, power, and pragmatic impact of the target texts. As a result, the humorous effects of
the source text may have been partially lost in translation. To achieve comparably humorous effects,
it is recommended to revise and post-edit these translations, employing domesticating and trans-

creative strategies while preserving the source text’s intentions.
Keywords: Humor translation, Huckleberry Finn, humorous effects, Mark Twain.
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1. Introduction:

Humor translation is a topic
of significant interest among scholars and
researchers due to its practical and theoretical
complexities.  Translating humor  poses
challenges due to its reliance on structural
manipulation and cultural ambiguity. It
requires high levels of creativity and a deep
understanding of both the source and target
languages and cultures. Appreciating humor
involves analyzing the text's textual, pragmatic,
semantic, cultural, and ideological aspects to
discern the intended meaning.

In view of the highly problematic nature
of humor, there has been a heated dispute
among translation theorists and scholars
regarding the translatability of such
expressions. Some said "humorous expressions
are untranslatable’ or ‘it’s far from easy’ or
‘these things get lost in translation’ or ‘humor
doesn’t travel well’™" (Low, 2011, p. 59).
Relying on these backdrops, most translators
tend to ignore the translation of humor,
especially in literary masterpieces with an
extensive use of humor. With the advent of
modern translation studies refuting theories
based on formal equivalence, it is generally
accepted that everything is translatable with a
variable degree of comparability to the ST.
Newmark (2001) argued that "all jokes are
translatable, but they do not always have the
same impact” (p. 107). He also maintained that
puns (which to him are roughly comparable to
linguistic jokes) can be readily translated (p.
217), and he proposed three methods for
translating words with multiple meanings in
jokes, including finding a target language word
expressing both meanings, distributing the
meanings over multiple lexical units, or using a
synonym with a comparable double meaning
(p. 108). Low (2011) demonstrated that “almost
all verbally expressed humor is translatable,
given appropriate strategies and reasonable
criteria for success” (p. 59).

Delabastita challenged the idea that
wordplay is untranslatable and argued that such
a notion simplifies the complexities of
translation. He asserted that wordplay can be
recreated across languages through various
translation processes, although source-oriented
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translators might question the authenticity of
these methods. Further, Delabastita
emphasized the translator's role in creatively
overcoming the challenges of translating
wordplay, where achieving a balance between
accuracy and target language acceptability is
vital. He supported deviating from the source's
exact words and grammar to maintain its
playful effect, acknowledging the substantial
technical challenges but encouraging target-
text-oriented solutions and a focus on the
intended humor (Delabastita, 2014a, pp. 10-12;
Delabastita, 2014b, pp. 134-135; Delabastita,
1991, p. 146).

Mateo (2002) argued that
understanding  translation  beyond mere
linguistic transfer is crucial, especially for
humor, which demands a nuanced approach (p.
174). She identified three main strategies:
accuracy to the source text, where humor
translates easily; adaptation to elicit similar
responses in the target culture; and avoiding
explanations that dilute the humor's impact
(Mateo, 2002, p. 174). Mateo advocated for a
balanced mix of foreignization and
domestication, aligning with Toury's norms to
ensure cultural content retains its foreign
elements while stylistic aspects are adapted to
the target language. Her approach urged
translators to focus on the function and
mechanism of humor within the text's entirety,
as opposed to its isolated form, to maintain
humor's integral role in the narrative (Mateo,
2010, pp. 181-182, 184).

Rojo Lo6pez (2009) advocated for a
cognitive approach to translating humor that
emphasizes the role of semantic frames, shared
contexts, and cultural prototypes (p. 64). She
highlighted the inadequacy of purely linguistic
methods due to humor’s reliance on social and
cognitive elements, such as context and shared
knowledge (Rojo Lépez, 2002, p. 37). Lopez
supported pragmatic methods that aim to
replicate the humorous effect of the source text
(ST) in the target audience, stressing the
importance  of aligning  comprehension
mechanisms across cultures (p. 38). Referring
to shared stores of knowledge and memories
within and between cultures, Lopez suggested
humor translation should expose the
underpinning mechanisms of humor production
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and understanding, thus facilitating the
transmission of intended humorous effects to
different languages and cultures (Rojo Lopez,
2009, pp. 65, 79; Rojo Lopez, 2002, p. 66). She
posited that the translation challenges arise
from how translators engage the readers'
cognitive frames to elicit laughter, not from a
fortuitous collection of ‘untranslateable’
elements (Rojo Lopez, 2002, p. 68).

Chiaro  contended that  formal
equivalence in  humor translation across
different languages is inherently unattainable,
emphasizing the importance of functional
equivalence and socio-cultural awareness over
linguistic alignment. She supported pragmatic
replacements of humor to fulfill the source
text's entertaining function in the target text,
suggesting success in translation depends more
on maintaining the text's non-serious nature and
its intended purpose than exact replication
(Chiaro, 2011, p. 367; Chiaro, 2017, p. 421;
Chiaro, 2008, pp. 576-577; Chiaro, 2010, p. 7).
Acknowledging the deep cultural specificity of
humor, Chiaro argued for necessary
compromises, allowing for significant
alterations to achieve humor's intended effect in
the TT, viewing translatability as a balance
between linguistic and cultural adaptation to
preserve the humor's function, even at the
expense of formal equivalence (Chiaro, 2017,
pp. 417, 420; Chiaro, 1992, p. 95; Chiaro, 2008,
p. 589). Chiaro outlined four common
strategies for translating verbal humor:
reproducing the original humor, creating
different humor in the target language, using
idiomatic expressions, or omitting the humor
entirely, though she criticized the last as
indicative of a lack of creativity (Chiaro, 2008,
pp. 592-595; Chiaro, 2017, p. 428). She
suggested that translators should employ
creative, pragmatic approaches to humor
translation, often finding that substituting one
joke for another in the target language
represents a practical solution to linguistic
challenges (Chiaro, 1992, 98).

Harvey (1995) presented a descriptive
framework Dbased on the compensation
technique for translating humor, defined as the
strategic replacement of a source text element
with a functionally similar effect in the target
text, often using target language-specific means
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(p. 65). Grounded in the views of Baker,
Newmark, Nida, and Taber, Harvey saw
compensation as essential to preserving
meaning and mitigating losses of emotional and
pragmatic effects, idiomatic expressions, and
sound in translation. This approach may
involve forgoing literal translations in favor of
alternatives that resonate with the target
audience, ensuring the humor's impact is
conveyed (p. 66).

Zabalbeascoa (2005) highlighted the
critical role of context, including linguistic and
cultural aspects and translation objectives, in
the process of humor translation. He suggested
translators engage in 'mapping and prioritizing'
to navigate context variability (pp. 186-187)
and viewed the source text's humorous quality
as central to producing a potentially funnier
target text (Zabalbeascoa, 1996, p. 247). He
underscored a translator's active engagement in
enhancing or altering humor as necessitated by
the translated work's intended impact,
leveraging their bicultural skills and creativity
(Zabalbeascoa, 2005, p. 205).

Maher (2011) asserted that the
translation of humor distinctly exemplifies the
translator's roles as a decision-maker and a
creative agent, presenting both a significant
challenge and an opportunity. “The literary
translator has little choice but to attempt what
many regard as impossible—seeking to give
humorous writing a new identity and new
potential in a different cultural and linguistic
environment (p. 20).

Venuti (2002) promoted a
domesticating strategy in humor translation,
emphasizing the need for translators to
compensate for linguistic and cultural
disparities by reconstructing the original's
humor discourse in the target language (p. 10).
Antonopoulou (2002) similarly advocated for
leveraging the TL's expressive capacity to
deliver humor with equivalent impact while
minimizing cognitive effort for the reader (pp.
204, 217).

Translation of humor from English into
Arabic has received limited attention, despite
its significance. Existing studies of Arabic
translations of Huckleberry Finn are scarce,
focusing primarily on non-humorous elements
and overlooking the novel's humorous essence.
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Abdulmalik (2016) examined issues at the
levels of meaning, sentences, and phonology in
three Arabic translations of Huckleberry Finn
published in different eras in Egypt, concluding
that the translations were influenced by
historical and environmental factors, with
Abdulrahman's version considered the most
accurate and complete. However, the study did
not explore the translation of humor or
recognize the novel as a humorous masterpiece.
Muzain and Radwani (2017) focused on
translating sarcasm in Naseem’s version,
stressing comprehension and cultural context in
translating sarcasm without addressing humor
in depth. Alhaj reviewed translation strategies
of an abridged version outside the scope of this
research, focusing on omission and addition
strategies without extensively addressing the
complexities of translation. This gap highlights
the need for this study's in-depth evaluation of
humor in three unabridged Arabic translations,
providing solutions for reproducing humor in
both Huckleberry Finn in particular and
English-Arabic translation more broadly.

This research aims to explore the
translatability of humor and the challenges
faced in translating humor in Twain's The
Adventures of Huckleberry Finn into Arabic. It
seeks to critically assess the adequacy and
cross-cultural  acceptability of translated
humorous expressions in  Mark Twain's
Huckleberry Finn, focusing on three Arabic
renditions by Naseem (1958), Abdulrahman
(2015), and Al-Shabini (2018). As Mark Twain
aptly states, “The difference between the right
word and the almost right word is really a large
matter—it’s the difference between lightning
and a lightning bug” (as cited in Bainton, 2013,
p. 87). Selecting the appropriate words and
expressions in the target language to preserve
humor is both an art form and a serious
endeavor. Investigating how translators of
Huckleberry Finn exploit the target language
resources and expressions to successfully
reproduce this masterpiece of humor in Arabic
would indeed be a commendable undertaking.
The research holds significance in its
exploration of humor translation within the
globally renowned The Adventures of
Huckleberry Finn, aiming to bridge the gap in
English-Arabic humor translation studies and
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improve understanding and entertainment of
literature through effective translation practices
while also providing new perspectives on
translating humor in both this specific work and
English-Arabic translation more broadly.

Despite debates about the translatability
of humor, it is generally accepted that humor
can be translated, although the impact may
vary. While humor can be translated, there may
be some loss of pragmatic impact. The paper
adopts an interdisciplinary  qualitative
methodology, combining reviews on humor
translation mentioned above, mainly focusing
on evaluating the selected translations in terms
of accuracy, elegance, force, power, and
humorous impact. It highlights the techniques
employed in translating humor in the source
text, offers solutions to the challenges faced by
translators, and  proposes  alternative
translations for inadequate ones.

Data Analysis and Interpretation:

This paper's analysis methodically
evaluates humor in three Arabic translations of
Huckleberry Finn, contrasting with the original
based on accuracy and cross-cultural
acceptability. It identifies and resolves
translation inaccuracies, suggesting enhanced
approaches and alternatives to uphold and
refine  the humor's authenticity and
effectiveness in translation.

The evaluation utilizes Crisafulli's
hermeneutic approach (Crisafulli, 1996, pp. 64,
89) and Venuti's concept of translation as an act
of interpretation (Venuti, 1998, p. 16; Venuti,
2013, pp. 4, 179), reinforced by Eco's views on
the reader's role (Eco, 2002, p. 64), highlighting
the non-existence of a sole correct
interpretation of a text. This means the
translator’s choices and the suggested
alternative translations here are viewed as acts
of interpretation influenced by various factors
such as the translation's objectives, the
translators' knowledge of the two cultures and
languages, the target audience, censorship, etc.
The interpretations presented in the analysis
section of this research are justifiable and
defensible; however, they represent one
perspective  among  various  potential
interpretations. The selected Arabic versions
used in this study may indicate alignment with
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the research's proposed intentions or reveal
different emphases and priorities.

Ex 1. Till I ASK you! Well, | never
see the beat of it in my born days!
I lay youll be the
Methusalem-num- skull of
creation before ever | ask you
— or the likes of you’. (Twain,
2014, p. 310)

Naseem’s translation (1958):

S etk 13 Y1 Sl Jais o)

bhﬁdﬁbﬂ)ie}&:}!'limbﬂhnn
(304 Aaia)ldd (e Aali

Abdulrahman’s

(2015):
Jie Galial ol s felie callaf s
& dia Qb o 1l e 1
9 &di_c‘g.'a Y u-°‘ ERER QJAA‘
(339 diaia) daludi
Al-Shabini’s translation (2018):
Gl gy pand ol Ul felie callal s
Ga Y dia bl o 1 s Jish 1
s S dpe muay s Al
(379 cdaiia)  (oSagina
Naseem partially adapts the intended
meaning to the TL, but the figurative wordplay
regarding waiting and Aunt Sally's conviction
is lost in translation. The whole sentence, "I lay
you’ll be the Methusalem-num-skull of
creation before ever | ask you — or the likes of
you," is omitted, which leads to the loss of
humor. The term "Methusalem-num-skull" is a
humorous invention by Twain, combining the
biblical reference to Methuselah, who is
traditionally thought to be the oldest person in
the Bible, with the slang term "numbskull,”
which means a foolish or stupid person. The
creation of this compound word exaggerates
Huck's perceived slowness or obtuseness to a
comically hyperbolic degree. Although the
second part of the sentence is deleted, Naseem's
translation of the first part accurately captures
the ST’s intended meaning and has a
comparable impact in terms of force, elegance,

and pragmatic impact.

Abdulrahman, on the other hand,
provides a literal translation of the first part of
the sentence, "‘till I ASK you! Well, I never see

translation
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the beat of it in my born days! In the second
part, he translates the exaggerated wordplay
"the Methusalem-num- skull of creation” into a
constructed metaphor of his own as “ & s&a
z 5 «=” (clumsy at Noah's age). This metaphor
is unintelligible to Arab readers, particularly
due to the use of the classical Arabic adjective
"e\8 A", Furthermore, Abdulrahman changes
the object of the metaphor from Huck Finn to
Aunt Sally, as if Aunt Sally is describing
herself rather than Huck Finn. As a result,
Abdulrahman’s translation lacks both accuracy
in conveying the intentions of the ST and
acceptability in the target language. The phrase
“zs5 me S <827 may not provoke a similar
humorous effect to that of the original.

Al-Shabini  paraphrases the entire
sentence into Arabic, except for the name
"Methusalem™ in "the Methusalem-numskull of
creation." He transliterates it as “s>kwgin’ and
provides a footnote explaining the name. While
Al-Shabini’s decision to retain the cultural
reference from the ST is one approach to
handling humorous cultural references, it
should be a last resort when domestication or
other creative solutions are not viable.
Therefore, Al-Shabini’s translation of the
wordplay in this sentence is more author-
centered than TT-oriented, which diminishes
its comparability to the ST in terms of elegance,
force, and humorous impact in the target
language.

Perhaps a trans-creation that combines
Naseem's translation of the first part with a
substitution of the ST metaphor “Methusalem-
numskull of creation” into a creative target
language metaphor could achieve
comparability to the ST in terms of meaning,
elegance, force, and pragmatic impact. To align
with these qualities, the following trans-
creation is suggested as an alternative:

Ol ) el by 1 Al o i culla 13 ) el Jads )
OF (bl g U BIE gl ] il ALk Al ) 03a Jia
|Gy gl lllial ¥ g il Y - e Ui

This domestication and trans-creation

of the English cultural metaphor aims to
capture the intended humor, maintain elegance,
provide a strong impact, and be pragmatically
effective, even if it deviates a little from the
ST’s literal meaning. When translated literally,
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readers may feel confused or fail to understand
the deeper meaning. Translators must balance
preserving cultural wordplay with ensuring
comprehension.

Ex 2. There couldn’t anything wake
them up all over, and make
them happy all over, like a dog
fight — unless it might be
putting turpentine on a stray
dog and setting fire to him, or
tying a tin pan to his tail and
see him run himself to death.
(Twain, 2014, p. 193)

Naseem’s translation (1958):

eNR g o) oSar La dlia uld
Jia Lalgd plinw aglaany cpmSudal)
13) Y agdll 1B G il is pa
QS (3 gd (i illyy Sl ) g
abd el Jgla o) Ao (§ s (Jlua

(194 daia) G gy S
Abdulrahman’s translation
(2015):

OSSALY Gadgh pgla pd D
dige o lalal glarw aglrang
al G ouih il qua le-gdsl
Jagy g cdd LN Jld) g Adldal) oISl
S0 Sh g ALy Al b dasda
(220 daia) 4dlay LA
Al-Shabini’s translation (2018):
& lae Jia agriad GlS L Lind ¢ &l
Eay bl dl e gy DSl
by i W)y Jua Qs e A5,
Py Amliag ALl (A paad sleg
(240-239 ciaia) (i

This sentence is an example of
wordplay or pun at the syntactic level, as well
as a kind of exaggeration and humorous irony.
Twain is criticizing the townspeople's
gullibility and their inability to speak truth to
loafers. He also highlights their absurdity and
moral bankruptcy in finding pleasure in the
suffering and harm inflicted upon innocent
creatures.

The three translators all succeed to a
good extent in transferring the meaning of the
sentence but fall short of reproducing its
wordplay with an acceptable and comparable
impact in Arabic. In terms of accuracy, Naseem
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could not capture the intentions of the phrase
"tying a tin pan to his tail and see him run
himself to death” translated as " 4l gud Jola
O =S, He also inaccurately renders
"wake them up all over" as "e¥s g
diminishing the author's intentions of the
humorous irony in this sentence. Al-Shabini
translates the phrase "tying a tin pan to his tail
and see him run himself to death™ by omitting
"run himself to death" and using instead
"Osim u=S,@8" For  Abdulrahman,  the
translation of such a phrase as " Ga o~ s
4" js more accurate than Al-Shabini and
Naseem's translations.

With regard to acceptability and
pragmatic impact, all translations are less
comparable to the ST in terms of elegance,
force, and pragmatic impact. However, the
phrasing and structure of Naseem's translation
are more readable and intelligible than the other
translations. To address the gaps in accuracy,
elegance, acceptability, and pragmatic impact
in the three translations, the following
translation might serve as an alternative:

J:\:HJ*AM d&j a yilaa .BEJ;“LA Alda oy (d
il sa Lo Ly ol DS (il 4S 20 Sl pgaalas
g U ) g Jua S o 3l il Jie elld (4
G pas y Al Ald o ALE dada by,

S gal)

Ex 3. But that’s always the way; it
don’t make no difference
whether you do right or
wrong, a person’s conscience
ain’t got no sense, and just goes
for him anyway. If | had a
yaller dog that didn’t know no
more than a  person’s
conscience does | would pison
him. It takes up more room
than all the rest of a person’s
insides, and yet ain’t no good,
nohow. (Twain, 2014, pp. 313-

314)

Naseem’s translation (1958):
omitted.

Abdulrahman’s translation
(2015):

Jlotal) 138 o Laild juud 5 0¥ 01 Y
ol guall g Undd) (30 LA (ul g

433


https://journals.su.edu.ye/index.php/jhs

Translating Laughter: A Critical Examination of Humor in three Arabic Versions of Mark Twain's Huckleberry Finn

A gt g c?ﬁd\uﬂﬂgéﬂg’iﬂw
S g (IS 1) Jla A e ey Oty
i gad ¢ gracal) i an Laa IS i Y
Jiay sradalld dda (alddy acd) Al gl
U'b csﬂléﬂg c?u.ﬂ\C)ASJ,HS&AM

(343-342 dAaiva) By

Al-Shabini’s translation (2018):

caliny ¥V Wil pedall S g 1
al W g ailad A (S o) g &) o
@9 e ¥ Ghady) el o Uea
OIS 1) olggd Why an Jo c(ahaiall
Yo Al S c)m\digm
(Ol jaaca 4d g e ST Gja
dalse Jdy ppadl) of Lo 4l males
ag Ol JAI AT £ 5l s

(384 aia) Baild i Al (uld &t

Naseem omits the passage completely,
which may have a significant impact on both
the accuracy of the translation and its potential
impact. This decision can result in a loss of
important information or a misrepresentation of
the author's message and can diminish the
impact of the whole translation.

Abdulrahman uses both literal and
paraphrasing, conveying the general meaning
of the ST but compromising its impact, force,
and elegance. For instance, he poorly
paraphrases the sentence “a  person’s
conscience ain’t got no sense, and just goes for
him anyway” as “ cadall aall aidhy Y & jreund
da 4l e el Jhy Gagws” which fails to
convey the idea that the conscience is useless
and lacks the subtle irony and wit present in the
ST. The metaphorical wordplay on the “yaller
dog,” “poison,” “takes up more room than all
the rest of a person’s insides” is translated
literally, resulting in the loss of wordplay and
its effect, force, and elegance in the TT.
Consequently, Abdulrahman’s translation lacks
the wit and sarcasm evident in the ST. It falls
flat in capturing the playful and understated
nature of the ST and fails to accurately convey
its intended meaning.

Al-Shabini’s translation attempts to
capture the general meaning and sentiment of
the ST through paraphrasing. However, it lacks
the playful and understated nature of the ST.
For example, the translation of “a person’s
conscience ain’t got no sense, and just goes for

29 €6
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him anyway” as “ Gis _wn ¥ Oyl e ()
o) 5l 88 5 yus Jy ¢ 3hid” and the rendition of “But
that’s always the way” as "&ila jeall Jls g8 132"
conveys the overall intention of the ST but lack
the intended humor and satire. The comparison
between a “yaller dog” and a person’s
“conscience,” which is meant to be humorous
and satirical, is lost in the translation due to the
translator’s literal strategy. In addition, the
literal translation of “It takes up more room
than all the rest of a person’s insides, and yet
ain’t no good, nohow” as “ dabus Jady yeall o)
@ A s Gl pa s ol Jaly AT ¢ 28 sl (e Sl
32” fails to capture the understated tone
present in the ST. Although Al-Shabini’s
translation is more elegant and accurate than
Abdulrahman’s, it could be improved by
incorporating wordplay and maintaining the
understated tone to enhance the intended humor
and satirical effect.

The original text's colloquialism
necessitates a deep understanding and creative
reproduction of its intent rather than a literal
translation. The term “yaller dog” is a Southern
slang often associated with cowardice or
treachery, suggesting that Huck sees his
conscience as a weak or untrustworthy
companion (“Yaller Dog,” 2010). Huck's
description of his conscience as a "yaller" dog
indicates his view of it as cowardly and
unreliable, reflecting his frustration with moral
dilemmas and questioning societal morality.

With this intended meaning in mind, the
ST can be creatively reproduced in Arabic,
resulting in a comparable or maybe superior
version to the ST, as follows:

S 13) e agy Y A ¢aiads iy 21 &8) 1 5 138 ()1 Y)
sls Gl (3 a3 (1 Cue jpeall Y Y ol Gl sea e
Bl ¥ Jld i ol Uil gaa prasdal) (S o8 Ja 4 e
g (Ao B L) ALE iy Jo ( DUBY) o Ada

Adlas| g lady) Balawd

Ex 4. ‘Now,” says Ben Rogers,
‘what’s the line of busi- ness of
this Gang?’

‘Nothing only robbery and
murder,” Tom said.

‘But who are we going to rob?
— houses, or cattle, or —
¢ ‘Stuff! stealing cattle and
such things ain’t rob- bery;
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it’s burglary,” says Tom
Sawyer. ‘We ain’t burglars.
That ain’t no sort of style. We
are high- waymen. We stop
stages and carriages on the road,
with masks on, and Kkill the
people and take their watches
and money.’

‘Must we always kill the
people?’

‘Oh, certainly. It’s best. Some
authorities think different, but
mostly it’s considered best to
Kill them — except some that
you bring to the cave here, and
keep them till they’re ransomed.’
(Twain, 2014, p. 15)

Naseem’s translation (1958):
CoSiu M (Slg e yasy O Jus
co s, 9B _galial) 020 Jas
S (( 3 g a5y Andalid
cagall) i g Ul Jes abl ¢y g8
Gsasa agdl L culi 138 (5 k) g b g
cpgidila g agd) gal (i) ¢ gl g LB
o 03,9 ageia AIS 138 Balatiad) o Uilee
Ll gudlsdl Gk oo L tdlaal
A b oss oly Lslaliall (3
G ¥y O Uaad (b (qiluaid)
G O @i 13) o<lg sl o slaiey)
A aadaall o oA sY3
Rl o Gl gall Uasba ocpaling
(oo galll Gary Jo Ldad o) diaa 138
23gz Lo 4l gl (D) A S aly
Aadia) 14048010 agdlaf Ll caaiaal)
(19
Abdulrahman’s translation

(2015):

@l QYIS " D Ot I ey
"ilanl) Jaxin Jlae
shadl s om Jaa Y Mag sl
‘ S JAal
‘z\_u.nLA e\ GIPITREE J PP A Jala QSSJ"_
A8 yud 181 AT " g as JB O]
o3 Gl Jadll 138 (e e lisl s A
LS U gl Ll (a9 63 o 3 jana gl
Gk gl s L 33 Y JuadY) oa
el all s J8l sl 3y ke (m yind g
aaliy Q) iy AaY) i g
".H_a"\.cl.uj eﬁé)&.}
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JJSULI co}i"- "?u.ul_'d\ Jias u‘ Y dﬁ}"

A3y sk S8 allanl) (any | Juadl ol

Juadl iiny La Llle a8 oK) cdilisg

L pan (il (pan puinns 2o s

daia) Magiaad ads aly 0 ) gl

(20-19

Al-Shabini’s translation (2018):

doe s Lo (Q¥lsy 1oas) o JB

«Sbaal) Jae

AN g ghadl (g g 5 i Wy 1a 58 J

-«--?i 3.:\.»."1:1.4 ?i dJLm (‘d‘).uu.m Jala QSS»

L) 48 s ) 15badlyy gm0 55 JB

A8 o L] o) sl Cual LgilSLE e Loy

dieas 2 e 2a 0 Y clia peal Ll (a0

o Gk gllkd i da

e Gkl el yalls il gl

.«(,@J\}qb (’G"L‘:L““ A;L\j ?QJKSJ (:3 (s

el Wil Lale cpaty Jay

ot i Juadl @l aakally ol

L We oS dabise 45,k alblanl)

Oa pany sl (Juadl agld S

i ot sty Lia CagSll ) gl 5 juan

(21 adia) Magih addi

Naseem’s translation significantly

deviates from the ST, losing the original's

humorous and ironic tone by introducing new

content and altering the dialogues, which

dilutes the ST's satirical depiction of the boys'

naiveté regarding crime. This deviation results

in a translation that is too serious and

explanatory, stripping away the ST's dark

humor and irony and failing to reflect the

original's essence and comic nature. Naseem’s

deviation here might indicate his aim to educate

readers, or it might be due to state censorship
since the dialogue has political satire.

Abdulrahman and Al-Shabini’s

translations capture the general meaning of the

ST passage accurately and effectively.

However, the two translations are literal, and

hence they lack comparability to the ST in

terms of elegance, force, and pragmatic impact.

Abdulrahman and Al-Shabini translate the

phrase "robbery and murder" literally as " skl

Jsll 5" which conveys the general meaning but

lacks the impact and emphasis of the ST. A

more idiomatic translation would be " Jl

¢l 5." Abdulrahman renders “stuff” as “¢)_»,”

which is more accurate and acceptable than Al-

Shabini’s translation as “swil.” For the rest of
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the text, however, Al-Shabini’s translation
shows some improvements. Al-Shabini’s
translation of "Nothing only robbery and
murder" translated as "Jill 5 shull (5 g o 5 V" S
more natural than Abdulrahman’s. Both
Abdulrahman and Al-Shabini render the play
on “authorities” as “<Llasxll” while Twain
skillfully chooses such an expression to satirize
the political state of America during that time.
Abdulrahman’s translation of “till they’re
ransomed” as “aebd &8s o of J” shows his
literal and awkward rendering of the ST. In
summary, Abdulrahman and Al-Shabini
successfully convey the intended meaning of
the source text. Nonetheless, their translations
could be refined to better capture the force,
elegance, and humor of the original. To achieve
this, more consideration should be given to
understanding the meaning of the ST within the
full context of the novel and to the selection of
words and expressions in the target language.
An improved translation would highlight the
irony and nuanced humor of the ST, striving to
reproduce its comical resonance. This entails
accentuating Tom's belief in the nobility of
their 'robbery' over simple theft and the stark
irony regarding the authorities. The following
translation offers an improved alternative that
captures these intentions and enhances the
humorous effects using compensation and
trans-creation.

"ALanll 528 daga ) La oY g s 3ag ) cn JB
gl s Qi (5 gm0 V" 258 U

"o ol il o) gl - fagt I3 oS5

Lgil sal g Apdilall 48 puu fuiial 1L jatise g o8 lal
48 ) g ¢ oy Uaad a3, 38 Jae 2 j2a i (g anad
AaY) Guli gk pUd cad Lilaga (s gimal A5 Y
il el JHB a5 3 gilly coMlall g by el il
e lu g agll gal

"E ) 8 Ll Uile Cpanty Ja "

Gl clbanl) any sa oS 38 Juad) 4 st
oy sUTily cagdi® ) Jaad Apdlad) o8y Allida RS
Jilhe dpadl) JUG s CigSl) 8 ageagig ab Jadad ¢pdl)
) i (D)

Ex5.In them circum- stances it

warn’t no trouble to him to

throw in an amount of style

that was suitable. He warn’t a

boy to meeky along up that

yard like a sheep; no, he come
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ca’m and important, like the
ram. When he got a-front of us
he lifts his hat ever so gracious
and dainty, like it was the lid
of a box that had butterflies
asleep in it (Twain, 2014, p.
308)

Naseem’s translation (1958):

Oy bl LA X sy O
g L die 5 Adala A Jia el pdig
Ayl Al A 5my aind g dliad]

(302 iaiz)
Abdulrahman’s translation

(2015):

Mﬁu&gﬁ"ﬁcUJ#\b&@j
Lash Sl bl g5 ol i ol A
@bl oA £ il (e Laa 05 o
G o i Y gl Jaal) Jia Jad
iy Ladie s S 4dlS ARy g
a5 Al Tyl 4l A (i
O SN ol Getia plad Ll
ke ) wm ¥ Al cdadldl) Ll 8l

(337 dhaia)

Al-Shabini’s translation (2018):

s Ly La a8 ey () g 053 g0 OIS

sdjﬂ\b:\h &Aé«hl&ﬁmy

Jaall sekia Aol e iy ali e

suﬁl..\ﬁ‘ a..ghj ;J.\Agée.\ﬁdg‘&.\jﬂ

dind b ligalge A maal Ladie

pllad dlind CuilS ol LaS ccudglig 48

Al Al dailil) cild) il ¢ slaa (3 gdina

(377 daia) gale ) b &

Naseem's translation, while conveying

the general meaning, fails to transmit the humor
of the ST’s exaggeration. Key comedic
elements, like the playful description "throw in
an amount of style that was suitable” and the
humorous analogy of Tom's walk to a sheep's
gait, are lost or diluted through significant
omissions. The phrase "throw in an amount of
style that was suitable” is translated as " i »
als 28" (wearing his finest clothes), which
does not convey the humorous tone of the
original. Similarly, the comparison of Tom's
walk to that of a sheep is simplified as "
Aala 4 e e (walks with balanced and calm
steps), which loses the comedic effect of the
original comparison. Consequently, the
translation underrepresents the original's
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exaggerated humor and could benefit from a
more dynamic and whimsical use of language
to capture the ST's intended comic effect.

Abdulrahman’s translation grasps the
overall meaning yet struggles with accurately
capturing the humor and subtleties of the ST.
The translation of the sentence "it warn't no
trouble to him to throw in an amount of style
that was suitable" as " ¢si Of & A5 i (S5 ]
=l oS L Ui s inaccurately conveys the
effortless addition of suitable style, impacting
both the accuracy and humorous satire of the
translation. Similarly, the literal translation of
the sentence "He warn't a boy to meeky along
up that yard like a sheep; no, he come ca'm and
important, like the ram" as " g sill (s Gaa (S5 Al
;JM@eN@cY@JA\M\dﬁA@&eM’gJ\
Ui 4ilS 4& 4" Joses the humorous effect due to
its unnaturalness in Arabic and the literal
rendering of metaphors. Metaphors such as
"like the ram"—translated verbatim—do not
resonate with their intended comic effect in
Arabic, suggesting a need for adaptation.

Al-Shabini’s  translation  adeptly
paraphrases Tom's exaggerated demeanor,
humorously comparing it to a ram’s and
describing his refined hat tip as handling a box
of sleeping Dbutterflies. Unlike previous
translations, Al-Shabini’s rendition provides a
more detailed and vivid portrayal of absurdity
and exaggeration, effectively capturing the
humor of the ST. However, the translation can
be improved to accurately convey the
humorous tone. For example, the phrase "throw
in an amount of style that was suitable” could
be refined to capture the humor in the original
text. The comparison of Tom's walk to that of a
sheep, translated as " g2 5l deall jekasy,™ loses the
comedic effect. A comparable metaphor in
Arabic that maintains the intended humor
should be used. The recreated metaphor "he
come ca'm and important, like the ram" as " psi
LS Ay 5 6 5w " adds some humor, but it
could be rephrased for a smoother and more
readable translation.

The translations could be improved by
domesticating the ST metaphors and
compensating for the lost ones, which can
effectively capture the contrasts and imagery
found in the ST while emphasizing the comedic
tone. The following alternative seeks to bring
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out the exaggeration by employing expressive
and vivid language, ensuring a consistent
humorous effect throughout the passage.
el Ail) (g dmiey Lo llin (& o) cllls Jia iyl b
Dy O Al Gl aey o) ged Aanlial) A8UY) (e
iy da OIS A gad A Jia plaatial e oLl
T i Uabal (e pa @) Lag . uilh (ol AdlS Ay o 9 AR
dails el iy Aila dta ® IS ol LaS ABLa g cilaly Aln &y
LBl pady
Ex 6. It most froze me to hear such
talk. He wouldn’t ever dared to
talk such talk in his life before.
Just see what a difference it
made in him the minute he
judged he was about free. It was
according to the old saying,
‘Give a nigger an inch and
he’ll take an ell.” Thinks I, this
is what comes of my not
thinking. Here was this nigger,
which | had as good as helped
to run away, coming right out
flat-footed and saying he would
steal his children — children
that belonged to a man I didn’t
even know; a man that hadn’t
ever done me no harm. (Twain,
2014, p. 124)

Naseem’s translation (1958):

138 aal Ui\g@l@&ﬁwﬁw&\,
s e sond @5l OIS L a3l
S oS JE e SN T i
Ob i) Adaall) dagle |l o3 )
andll Jiall ol 1 aill e ol f 43 L
Jiall 13gd a3 1 e Ll akaty
M Jall a3 Bely Ja
Al 8 aalg (AlS Jall WL dag
) 3N 98 Lgd (gt atad Aol
Jdshig ks gl s gl o el
Al g (§ e o gou A) A ) 9 Sy
Jasadel Y da ) LegSlay Gailll apal
(130 daiza) ) elud i Al Gawy
Abdulrahman’s
(2015):
Al adsl 138 paud Ul Lyl cidand
Oe Akl o3 Cunall ey om0
ade Dbl wdl ) kil J8
8 aia el e 4l 4ils das)
Cubel o' aadll Jidl ade gkl

translation

437


https://journals.su.edu.ye/index.php/jhs

Translating Laughter: A Critical Examination of Humor in three Arabic Versions of Mark Twain's Huckleberry Finn

Jrals Jaal) :\il,.u.ué J\m\” g%..i}“
cghﬂ'}\ﬁu cgﬂiﬁ R*ﬁgéaﬁ
u.b g'&l.h'&.u\ ody ddaclu L.S:m
Gomans 4] s s € 988 b e
(sinad el Y da ) LegSlay cpall aglids
dasa) bl of 4 G o Ja
(146

Al-Shabini’s translation (2018):
Lo ¢Cuaad) 138 Jia aamd Ul g dandf cuss
o SN 13 Jie Jsy o poead O
G Al CadEAY) plail (J8 (e 4l
ol eliy Je il Led ol dads il
Al WSy - Jiedl J gt Lalia s\S; S
Al o3 0 B B i o jlany I3
G AN A 1 g S A
gelin) 8 gl e dela
4 Aalpa g8 Jsbyy Afhla Chi
A da A gty (plils caglila (3 puss
Sl B ol day @del s oS
(156 daiza)

Humor in this passage stems from the
ironic contrast between Huck's earlier support
for runaway slave Jim and his shock at Jim's
intention to free his own children; this
hypocrisy satirizes the racial prejudices of the
time. Huck's internal conflict and reversal of
expectations create a morally ambiguous
situation, highlighting the absurdity of society's
norms through humor. Another crucial aspect
of humor is Huck's use of understatement
through the proverb "Give a nigger an inch and
he'll take an ell."

Naseem's translation captures the main
ideas but lacks humor due to paraphrasing and
literal translation. The saying "Give a nigger an
inch and he'll take an ell" is paraphrased as
" Jad) b das ke daall e a3l hael "
resulting in a loss of its pragmatic impact. The
phrase "It most froze me to hear such talk™ is
misinterpreted as « 138 ganl Ul 5 s o B8 pale
228 Details and idiomatic expressions like
“coming right out flat-footed” are simplified,
resulting in a loss of authenticity and impact.
The translation fails to some extent to convey
the humor and maintain the elegance and power
of the original.

Abdulrahman’s translation, while more
accurate, also loses the ST's ironic and playful
tone of the source text. The saying "Give a
nigger an inch and he'll take an ell" is translated
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too literally as " Juall 33lid a3 a3l cubae i )
418" missing the original's playful impact. The
sentence "Thinks I, this is what comes of my
not thinking" is misinterpreted as " 4suii & & S
e " which more literally means "I thought
about the result of my carelessness.” The literal
rendering of "It most froze me to hear such talk"
as “aAS 138 xaud Ul 5 Ly 5 Ciread” Joses its impact
in Arabic due to its unnaturalness. In Arabic,
when one is deeply affected by hearing some
news, talks, or events, they usually use the
idiom “...glewd Cid2n” While Abdulrahman’s
translation shows improvement in accuracy, it
is more literal than Naseem's and therefore less
effective and impactful in capturing the humor
and essence of the ST.

Al-Shabini’s translation successfully
captures the humor of the source text, including
the narrator's self-reflection and relevant
details. The translation of "coming right out
flat-footed" as "dalja JS Jsy 4dida IS
effectively conveys the humor of the original.
The saying "Give a nigger an inch and he'll take
an ell," rendered colloquially as « Jaa 41 LS.
s)lea” is more impactful and humorous
compared to other translations, though it could
still be improved by using a comparable saying.
However, Al-Shabini follows the literal
approach of Abdulrahman in rendering "froze
me to hear” as “gesl Ul 5 2aail a8

To enhance the  translations,
incorporating idiomatic language and cultural
context specific to Arabic would contribute to
the humor and impact of the original passage.
The following translation attempts to recreate
the intended meaning of the ST through
compensation and domestication in order to
have a comparable version in terms of meaning,
humor, and pragmatic impact.

Jiag 0 o8l Ao gm0 S al Euaal) 138 Jla placd Cilria
e b sl g odll ) das il Jad ddba & cilal<l) el
A oa Jly o iy e il Lgd as ) daall) 84S 5l
Yol d dlia callay o) ,8 aalidae " il U Lk
gﬁ‘g.m'}\ﬁl{é.gahu.“ ‘_5),,15533)43‘8‘) 1 ol
O8Ol 4l (8 JaS gl o Alae g 4d) cilaal
Vs i3 o) Uy LegSlas ool L0k 265 3 438
Ay J Gy Vg 4d e

Ex 7. The pitifulest thing out is a mob;

that’s what an army is — a

mob; they don’t fight with
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courage that’s born in them,
but with cour- age that’s
borrowed from their mass,
and from their officers. But a
mob without any MAN at the
head of it is BENEATH
pitifulness. (Twain, 2014, p. 202)

Naseem’s translation (1958):
omitted.

Abdulrahman’s
(2015):
98 ualld adial) ga U A83EN )
bl dgiadl Glag Y cdda Ly dllig
deladd) (e (Sl g A agieladi (e
phld ey agiAS (e B laduall
Yoeagh "da" s Oe 2dall Sl
(288 ¢Aaiia) Aaadll s Y s B
Al-Shabini’s translation (2018):
Budall ey i A 4 gl o
dly sl ¥ pld gld cdddl
aly Laily cagldlyy culg delad
A8 g aa gda (ha W gadS) delpd
e Jay Lagh Y AN sl @) L
(249 daiz) Lo S ol oe S

translation

Abdulrahman’s translation offers an
adequate comprehension of the source text, yet
it lacks the linguistic creativity required to fully
reproduce the source text’s humor. Phrases like
“The pitifulest thing out is a mob” are translated
too literally, missing the opportunity to use
more evocative language that captures the
ridicule of the original. The translation
downplays the satirical undertones of "courage
that’s borrowed from their mass" and fails to
echo the original's dismissive tone in “a mob
without any MAN at the head of it is
BENEATH pitifulness,” resulting in a
translation that, while correct, may be
improved for fluency and humor.

Al-Shabini's translation conveys the
essence and some humor of the source text, but
certain nuances are lost. The translation of “The
pitifulest thing out is a mob; that’s what an
army is—a mob” as “ ¢L3¥) JI L& dgle sl ()
4aaill 5,84 Jacks accuracy in conveying the
intended humor of the original sentence and the
comparison between a mob and an army.
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In general, Abdulrahman and Al-
Shabini’s translations capture the core meaning
of the ST but may lack some of the nuance,
idiomatic expression, and cultural resonance.
While Abdulrahman maintains a more direct
and literal rendering of the ST, Al-Shabini’s
translation incorporates more idiomatic
expressions that are commonly used in Arabic
to convey close meanings. Both translations
could be refined to enhance their flow and
naturalness while preserving the intended
humor and connotation, as follows:

JEal Jasau Ao (ualld caudadl) an 28850 5 ) Gl K]
o Alalia delady o) 81 Ji&y ¥ adua kil 4udi
Aol agishy agiald (e Badicus dolady dy cpgilas
sl b ccalalaill  A305N (gaivn Y 4eally X8 Ol sl

_JIS.'\SMYU

Ex 8. It got darker and darker, and it
was a beautiful time to give the
crowd the slip; but that big
husky had me by the wrist —
Hines — and a body might as
well try to give Goliar the slip.
He dragged me right along, he
was so excited, and | had to run
to keep up. (Twain, 2014, p. 276)

Naseem’s translation (1958):

) G Ay el allas Lsall clla
¢maleal) G e Al Jlsl ) alaia
vy S (Giy (3laad) dlb o8l
apdl oay (e g 13 S g Mo
OIS S s ke dad e galidilly
S ) sl e a5 i
lo gall s oSl ) lacas

(276 aia)

Abdulrahman’s translation

(2015):
oday ¢ASlad ASIA oy WSl S
MHERAM G V) el Al dAa
Lo oAl ok Aa Ja aduall
Ga Ul dslay gadd A paara
@ s e Jom S (1) sl
JPREN t_),u\ u\ “;‘; U\S_g sB‘)\j:ﬁ\ PPN
304 daia) bl b 4die ju Sl
(305
Al-Shabini’s translation (2018):

gl S clndd s dallall caala )
adall Jal &l o ¥ o el il
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Ga Sy O Gl il g4
DA A glaay dpl Ja¥) (S g ¢ Ana
832 e e om0 Cslla O
ahicl Ja (Sl @iy dules

(338 daia) 4 3l

Naseem's translation conveys the basic
meaning and humor of the excerpt. The
humorous exaggeration in the biblical reference
"a body might as well try to give Goliar the
slip" is translated as " 4x8l sx (e s gl 30 QS
Jba 3l Aad (e aliilly " The use of the phrase
" a2k 4" (the grip of a mighty genie) adds
a touch of exaggeration and vivid imagery to
the translation, which aligns with the original
humorous intent. The cultural reference to
"a,L" (a genie) is also appropriate and relatable
to the target Arab audience. However, the
translation could be improved by using more
idiomatic or figurative Arabic to reflect the
intended nuances, particularly in presenting an
opportune moment for escaping.

Abdulrahman employs a combination
of paraphrasing and literal translation
techniques. While his translation maintains
accuracy to the source text, it lacks
comparability to the source text in terms of
force, elegance, and pragmatic impact.
Abdulrahman renders the simile in “a body
might as well try to give Goliar the slip”
literally as “Cislla" e el Jilay (add JK)7
with a footnote explaining who "Goliar" is.
Although this strategy aligns with the source
text, it may not produce a comparable
humorous impact as that of the original. The
addition of the footnote helps the reader
understand the reference, but it may not ensure
a comparable humorous effect due to cultural
or contextual differences. The Arabic name
"< 4" is known and recognizable to the target
Arab audience since it is mentioned in the Holy
Quran, but it sounds unnatural in the context of
the passage. Employing culturally resonant
metaphors could improve the humorous impact
of the translation and convey the sense of trying
to outsmart or elude a powerful adversary.
Finally, translating the ~chase as a
straightforward event loses the comedic
struggle implied, suggesting a need for livelier
phrasing.

Al-Shabini's translation is more natural
and effective than Abdulrahman’s, particularly
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in paraphrasing and conveying the intended
meaning, but like Abdulrahman, it doesn't fully
capture the original's humor. While accurate in
parts, such as detailing Hines's strong grip,
idiomatic expressions could be employed for
better humor and clarity. The sentence
containing the biblical reference to Goliar is
paraphrased as "\l Agae axdl ¥ oS
which is more natural and effective compared
to Abdulrahman’s translation. However, as
stated previously, it would be better to adapt the
reference into a cultural Arabic reference that
could reproduce the humorous exaggeration of
the source reference.

To enhance the elegance and humorous
impact of the translations, it would be better to
employ idiomatic expressions, compensation,
and target language metaphors to ensure an
effective recreation of the humor while
maintaining accuracy to the author’s intentions.
For this purpose, the following translation is
presented as an alternative:

dua 8 (I cal ¢l o A0S DUl a5l Q) sl ase
Shand) Ja b &3 (1Y) g sand) G o Phead¥) g gl
G e Al alay (S Gila (A gidal) CBLZal) cala
D2 Some OIS JHILJe Ga IRl 4adi] Ade el S
Al ghiy gl £ jlal g de pu ualy (i i Ul cails
Allaa B3 (o4 (o ()
Ex9. ‘WORK? Why, cert’nly it
would work, like rats a-
fighting. But it’s too blame’
simple; there ain’t nothing TO it.
What’s the good of a plan that
ain’t no more trouble than that?
It’s as mild as goose-milk. Why,
Huck, it wouldn’t make no
more talk than break- ing into
asoap factory. (Twain, 2014, p.
316)
Naseem’s translation (1958):
b A1 Y Ay s g 11 g
¥ o3¢S dlasy Aol (5 92 Lo, 1LY
Naga 5 Y W) .. flgd Qased
(310 Aaia)
Abdulrahman’s translation
(2015):
kJmJL‘@ﬁﬁ@Hg?eﬁ_
W o) Bl Ly 131 V) 0
DS o ) Adaal) s L JUA
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391 Ol e pnda Sy L) €130 (e in’
oLkl (o) cudli () Lgd) " Alan |y ¢ pansl

(346
Al-Shabini’s translation (2018):

Audi Aggey paiin gohlly mali
(1 gy LS o)l & jla A pgas
Y ddad (pe skl Lo 3G ol La G
Gl 484 Ada Lgd) 9,8 5 ) (e
oy Lo SIS oLEN) L Ol <3sY)
(387 Aaia) (i sila piuaa alatd)
Naseem simplifies the passage and
neglects critical humorous elements. Key
phrases and comparisons, such as “like rats a-
fighting” and “It’s as mild as goose-milk,” are
omitted, stripping the passage of its whimsical
and sarcastic character. He also omits playful
exaggerations and the irony of phrases like
“breaking into a soap factory,” simplifying the
comparison as ‘“4ssa i Y Ll
Abdulrahman’s approach 1is literal,
missing the original's colloquial and idiomatic
humor. Key phrases like “like rats a-fighting”
or “But it’s too blame’ simple; there ain’t
nothing TO it” become less humorous with
direct translation, such as “glJ4l 4 jlas Ji”
and “Jua L el el dases L3l Y1, neglecting the
exaggeration that enriches the ST. Literal
renditions like “Js¥) 0d” do not deliver the
whimsy implicit in "goose-milk,” and
comparing unnoticed actions to “breaking into
a soap factory” could be replaced with more
culturally appropriate metaphors to better
engage Arabic-speaking audiences with the
text's humor. On the contrary, Al-Shabini's
translation is more  effective  than
Abdulrahman’s and Naseem's but misses some
original humor. Phrases like “like rats a-
fighting” and “It’s as mild as goose-milk” are
paraphrased, losing the ST's whimsy. The
phrase "But it’s too blame’ simple; there ain’t
nothing TO it" is simplified, not fully
reproducing the ST's playful tone. The
metaphorical comparison of "breaking into a
soap factory" is paraphrased as “ agias alai
Osa”” which maintains the metaphorical
concept but may not be as idiomatic or
commonly used in Arabic culture. A more
culturally relevant and idiomatic metaphor
could have been employed to enhance the
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humor and resonate better with Arabic-
speaking readers.

In brief, none of the three translations
successfully captures the humor of the ST.
Naseem's translation omits the humorous
elements, while Abdulrahman and Al-Shabini’s
translations rely on literal translation. Among
the three, Al-Shabini’s translation appears to be
the most effective in conveying humor.

In order to effectively convey the
humor of this passage, problematic
exaggerations, metaphors, irony, and colloquial
language should be adapted, recreated, or
compensated for to resonate with the target
audience. The following translation attempts to
recreate the exaggeration and irony of the
original passage in a more natural and effective
way by substituting the ST's metaphors with
comparable ones in Arabic while maintaining
the ST’s intended meaning.

L) L Jall) A B Ay (s Jliin g geaniien 2SHIL Sas
Oot Abd g La dad Yy oo L ol Aadla
Ga S o Ol gl G0y Y el o o Ledl 05 jalia
A5 a0

Ex 10. But Tom, he WAS so proud

and joyful, he just

COULDN’T hold in, and his

tongue just WENT it — she a-

chipping in, and spitting fire

all along, and both of them

going it at once, like a cat

convention. (Twain, 2014, p.

390)

Naseem’s translation (1958):
omitted.

Abdulrahman’s Translation
(2015):

Al Ad B ol Magt ol Y
t.ﬁﬂ‘ u-b \34\5 OSa @SJ cdaladd) g
B uFY B A ek adlad 3lhaild
Jaladl) o A< jpa LlS cAdl @ gl)
(421 iaia)

Al-Shabini’s translation (2018):
gy AL ady S a5 ol Y
Gaady JB g clagaiS alainy al Gnad
QU JBy Adagiy 4xblll A
Ok Laglls gl (udi A kg
(472 daium) OAS i
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Abdulrahman’s translation conveys the
gist of Tom's uncontainable excitement but
misses the ST's intensity and humor, translating
“he just COULDN’T hold in, and his tongue
just WENT it” literally as ¢ s sil) e 1508 oKy al
ailul 3lkild > The energetic “a-chipping in and
spitting fire all along” denoting chaos and
interruptions becomes a flat *“ <85l 4 & 5 & 5
4.3 and the unique imagery of "like a cat
convention" satirizing political and official
gatherings is reduced to a common catfight
“laladll oy 4S e WS The translation, while
clear, does not echo the original's lively chaos
and lacks the humor, exaggeration, and
whimsical touch of Twain's writing.

Al-Shabini’s translation is better at
conveying humor than Abdulrahman’s,
accurately depicting the lively exchanges
between Tom and Aunt Sally with phrases like
Madigiy aabhl@ a Gaaty Jhg" It somewhat
captures the original's animated chaos with
"OS jles gakd Wil though it still misses the
ST's full exaggeration and whimsy. The
comparison “OlS i Gl LS does not fully
convey the unexpected and chaotic nature of
the original simile, which denotes and satirizes
political and official acts. It would be more
acceptable and effective to adapt the original
simile culturally, replacing the source language
vehicle with a comparable target language
vehicle that complies with the target culture’s
norms.

Both translations fail to fully capture
the humor of the ST. They lack the exaggerated
language, vivid imagery, and unexpected
comparisons that make the passage humorous.
To create a more successful translation, there is
room for improvement in finding comparable
expressions, idioms, and metaphors in Arabic
that effectively convey the exaggerated and
unexpected nature of the original humor. The
cultural expression “cat convention” needs to
be adapted to a comparable political expression
in Arabic. Moreover, compensation needs to
employed in reproducing expressions like “she
a-chipping in, and spitting fire all along.” This
would ensure that the translation resonates
more strongly and evokes the same level of
amusement as the source text. The following
translation is an alternative attempt at
addressing these issues:
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iy alg ) eV g AR g 8 gl A B (S o 53 1Y)
Gl Algailad A g dilac] 488 gy cduds il ¢
A L Jsh daalghgoalili g dalalis R Ly o Ma

iy g e Jlualy () 2 Lagdl ot LaS cany

Ex 11. ...and when you’ve played about
two minutes you’ll see all the
rats, and the snakes, and spiders,
and things begin to feel worried
about you, and come. And
they’ll just fairly swarm over
you, and have a noble good
time. (Twain, 2014, p. 357)

Naseem’s translation (1958):
omitted.

Abdulrahman’s
(2015):

O (68 o ¢ (388 Bl 8 35 Ladic
L g sliall g Gulailly o) il Js
gy ) AUy el algh g
M;s.;a) 'Qghuéjg'dﬁj c&péﬂ

(388
Al-Shabini’s translation (2018):
JS O (s e (il Bl Cajalt Ladie
A iy 48 CaSUiad) g cpuladill g ) adl)
@iy Q) aliuy dalas glaly
daia) b Wy oy diali

(433

Both Abdulrahman and Al-Shabini’s
translations capture the general meaning of the
source text, conveying the idea that after
playing for about two minutes, various
creatures like rats, snakes, and spiders will
become concerned and approach the player to
have a good time. However, Al-Shabini’s
translation appears to be more effective,
humorous, and natural. Al-Shabini incorporates
idiomatic expressions like "<lisb 335" (flow
towards you), which vividly and dynamically
captures the sense of the creatures converging
on the player. On the other hand, Abdulrahman
renders the phrase "just fairly swarm over you"
as "llsa @lati g™ which means "they will
gather around you." While maintaining some
similarity to the source text, this translation
lacks the vivid and exaggerated language of the
original phrase. Abdulrahman fails to convey
the sense of a large number of creatures
swarming over the player, which is a critical
element of the humor in the source text.

translation
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Abdulrahman’s phrasing and wording are close
to the original, particularly with the repetition
of the verb " g."

Both translations lean towards a literal
rendering of the original sentence. The phrase
"have a noble good time" is translated as
"lubh W@, _=@4" by Abdulrahman and as
"lub U, o sain” by Al-Shabini. While these
translations convey the general idea of having a
good time, they fail to capture the sense of the
animals enjoying themselves in a grand or
noble manner, as implied by the original text.
As a result, the satirical element, which
contributes to the humorous effect of the
sentence, is lost. To enhance the humor,
accuracy, and impact of the translations, a more
expressive and exaggerated approach can be
adopted. Using more vivid and playful
language would effectively convey the humor.
The following translation is an alternative in
this regard:

Oslaill g O A8 BALES o o all e QEEY i () Lag
Cia i ¢ 3IRY) Lelil fay 08 iKY e WAy g uSUinllg
Maaa g I ke Ui g () gudalt g el g panni g ell) Lged g

Ex 12. There warn’t no real scarcity
of snakes about the house for
a consider- able spell. You’d
see them dripping from the
rafters and places every now
and then; and they generly
landed in your plate, or down
the back of your neck, and
most of the time where you
didn’t want them. (Twain,

2014, p. 360)

Naseem’s translation (1958):
omitted.

Abdulrahman’s translation
(2015):

dos Ombadl) e Boa Uy (oS5 18
o e Mia &y 853 925 apeny il
L) 2 gl e B3 o 5 )
Shaylesile 5 AY cpa e (Sl
AA Y g lid; G4 il

(391 daia)
Al-Shabini’s translation (2018):

gl Ca 858 Sall Ja)a | olls Jadlly g

S e Osadas ) e sl

JHS 20242 asd | 2 alaal

Translating Laughter: A Critical Examination of Humor in three Arabic Versions of Mark Twain's Huckleberry Finn

OS ahs dih 368 eulay Ol
s Al sl Ay dliic 3850 xe
(348 dain) 43

The sentence humorously exaggerates
the presence of snakes, using the pun on
"considerable spell” to suggest both a
significant amount of time and a magical
enchantment, adding whimsy to the shake
infestation description and intensifying the
comedy with wordplay.

While Naseem omits the sentence
entirely, both Abdulrahman and Al-Shabini
generally convey the meaning but miss the
passage's full humor and wordplay.
Abdulrahman fails to capture the exaggerated
nature of the snake abundance, translating it
into a less humorous way as " ¢ 3 luia (<5 .18
Jodl Jdgs o™ (there wasn't a scarcity of
snakes around the house), missing the
humorous exaggeration and satire. The
translation of "considerable spell” as " 4 5 33 ga5
Sie" overlooks the pun and playfulness of the
dual meaning of "spell.” The humor in
"dripping from the rafters” is diminished with
"Aidall a ) ) e 3135 failing to capture the
unexpected and comical nature of the snakes
falling. The translation of "most of the time
where you didn't want them" as "x 5 ¥ "
captures the general idea but misses the specific
emphasis on unwanted and inconvenient
locations around the narrator’s body. Similarly,
Al-Shabini does not fully convey the humor or
wordplay, notably losing the hyperbole of
snake abundance with " Jall Jals |slla Jadlly
cdgll e 35" and simplifying “considerable
spell” to "84l (e 38" missing the double
entendre. He also reduces the unexpected
humor of "generally landed in your plate" to
"ol 548 o sulay" and generalizes the specific
inconvenience of unwanted snake encounters
with "dae 30 Al oSWI " diminishing the
original's playful exaggeration.

To improve the translations, it is
necessary to employ trans-creative and
compensation strategies that preserve the
exaggeration, unexpectedness, and wordplay
present in the ST. The pun “a consider- able
spell” could be rendered as “x¥! Jish & ) suzan”
or “aL shll L 53 which indicates their presence
for a long period of time and their presence as
a cause of magic or any superpower. This aligns
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with the political and social satire of the entire
novel. Using compensation and trans-creation,
the entire sentence could alternatively be
translated as follows:

Jss oY) o 8 Lol (el ol Alal) 8 e
V) e al) digs 0So Al W) Jagh W gan Juady J sl
A58 (o LYY (e a9 W ) 9o (e AT LA AL ¢
cali i e JSB A Galall 8 dayg e Bale g <5 AW

AW e oslal ) Sl e WE oSl g eeli ) e

Ex 13. ...here comes a couple of men
tearing up the path as tight as
they could foot it. I thought |
was a goner, for whenever
anybody was after anybody |
judged it was ME. (Twain,
2014, p. 167)

Naseem’s translation (1958):

Lopob glasy Moy J8
(I G (3 ) ik <O
@»y A Ll atie) cis e

(169 daia) i Uaa
Abdulrahman’s translation
(2015):

Ao s oy g Gl il
s opad esly A el gkl

(191
Al-Shabini’s translation (2018):

Galay uly OSall 13 @) e Ladie

Ga Lgh Le JG aall 138 Gladidy

JJLhu:\A 3\ c&u”‘;’u’i Mh:‘)«n

dAadia) A3 Uy 450 Bl caiS 13a Aa

(207

Naseem’s translation captures the
urgency with "gladsivg b g juls glaS 1™ and the

humor in Huck's concern with " ¢» & A dad s
Sl but it loses some immediacy and the
comic flavor of Huck's egocentric paranoia by
adding a more formal tone. Al-Shabini’s
translation effectively conveys the idea of two
men running quickly. The phrase ul ks
"Ala(l thought | was a goner) captures the
exaggerated fear and adds humor to the

passage. The translation of “for whenever
anybody was after anybody | judged it was
ME” as "Uf 2 jay 4l olal i€ faaf 3af s e 3

(whenever anyone chases someone, | think they
are chasing Jim or me) successfully conveys the
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humor and irony of Huck's assumption to some
extent.

Abdulrahman’s translation directly
conveys the action "ie y» sl b and
Huck's dramatic assumption "<Sh ol ek ™
preserving the humor effectively. The phrase
" il aedl Ol 83 Uas s (8" translates the
humorous self-centered panic fairly well but
could slightly diminish the comedic effect by
sounding more serious than the original.

Overall, Abdulrahman and Al-Shabini
present the humor of Huck's paranoia more
effectively than Naseem does, with Al-Shabini
achieving a balance closest to the original's
comical tone and timing. However, there is
always room for improvement in order to
provide an idiomatic translation that enhances
the humor and exaggeration present in the
original sentence. The following translation
attempts to fill the gaps in the literal rendering
found in the previous translations, with the aim
of recreating the humorous effect and the
author's intentions accurately and effectively:
cald bh Ga ¥l glstuy ghasy cala) Jdl slads
il A Al (3 (A g Apualll) Ldf cutilah ageal B
M AT g ¢ AT AUy Sla eyl Ll 1 ke 038

Rk

Ex 14. Everybody was sorry she died . . .
But | reckoned that with her
disposition she was having a
better time in the graveyard
(Twain, 2014, p. 142)

Naseem’s translation (1958):

sl Gl 31 A e (IS

(147 diaia) sl
Abdulrahman’s translation
(2015):

Ll 0l Oy only e 198
L Lgimadd cilaw (e o) IS 0l
daia) |l b Ladl BB g oY) il

(165
Al-Shabini’s translation (2018):

Y e sl u'wiﬁ}-.' oy meall OIS

Ly i culs L Lghie 35 e cuiad

(177 Aaiia) 5 lal (b Juad

Humor here stems from Huck's
irreverent sarcasm on death, humorously
suggesting the difficult woman might enjoy the
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graveyard more, which contrasts with societal
norms and wryly subverts the expected solemn
response.

Naseem's translation captures the
general meaning of the ST but loses some of the
humor and irony in the ST. The phrase "But |
reckoned that with her disposition she was
having a better time in the graveyard” is
omitted, which results in the loss of the ironic
statement that adds humor to the passage.
Naseem might have omitted this ironic
statement for religious reasons.

Abdulrahman’s translation conveys the
essence and some irony of the ST, translating
the collective sorrow accurately but losing
precision and humor with the phrase « <S () 5
& daadl By V) ol Ll ginadd Claw e b
_4all” While it hints at the irony, it does not fully
reflect the negativity of "her disposition,”
partially diluting the comedic effect.

Al-Shabini’s translation captures the
general meaning of the source text and retains
the humor and irony of the ST. The phrase
"Everybody was sorry she died" is translated as
“lgigal VL pady maeall Y (Everybody felt
sorry for her death), which maintains the
collective sorrow without explicitly conveying
the ironic contrast. The phrase "But | reckoned
that with her disposition she was having a better
time in the graveyard" is translated as « S

3 yial) & Juzabl U5 i clS Ll Lgtie 33 (e aied”
(But I guessed from her disposition that she was
having a better time in the graveyard), which
captures the ironic statement, adding a
humorous effect to the translation.

Both Abdulrahman and Al-Shabini’s
translations reflect the ST's humor and irony,
particularly  regarding  the  deceased's
disposition and afterlife, with Al-Shabini
presenting a more direct and subtly wittier
version. While Naseem's translation is less
effective, Abdulrahman and Al-Shabini both
succeed in translating the humor, though Al-
Shabini does so with added nuance.

Ex 15. It was only a little thing to do,
and no trouble; and it’s the
little things that smooths
people’s roads the most, down
here below (Twain, 2014, pp.
259-260)
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Naseem’s translation (1958):
omitted

Abdulrahman’s
(2015):

Aagl) ) 9aVIS 718 3} Dy ey pal 4d)
(288 haia) LS (bl (545

Al-Shabini’s translation (2018):
B3R () L i (o iy A3 (5 gou (4S5
i L GlE ) A B piual) sludd)
(318 Aaiia)  ydall 3kl

Humor stems from the narrator's
satirical belief in the exaggerated impact of
simple tasks and their inflated sense of self-
importance, suggesting minor actions have a
significant influence. Twain also delivers
political irony, mocking the gullibility within
American society, particularly the South,
through the characters' susceptibility to simple
deceptions.

Abdulrahman’s translation captures the
idea that it is the small, simple things that often
have a calming effect on people, but it strips
away the intricate humor and downplays the
narrator's exaggerated sense of the action's
importance. The phrase "zle) 34" is a
straightforward addition that is not present in
the ST and may detract from the humor by
suggesting a clear lack of annoyance, which is
not explicitly stated in the original. The
translation is accurate but lacks the humor
found in the original phrase, "the little things
that smooths people’s roads the most."
Abdulrahman’s translation leans towards a
literal approach, falling short of effectively
recreating the humor and satirical intentions of
the ST.

Al-Shabini’s translation takes a more
creative approach to capturing the humor in the
ST. The sentence "It was only a little thing to
do, and no trouble" is translated as “ s s OS5 @l
i ) elian 43X (It was only a harmless white
lie), which adds an element of surprise and
exaggeration to the translation by replacing the
notion of a small action with a white lie. The
sentence "it's the little things that smooths
people's roads the most™ is translated as “ s3a ()
sill okl aea L Gle ) a bl cLEYP
(These small things are what often pave the way
for people), which maintains the idea of small

translation
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actions having a significant impact. The
choice of “Guhll %« (pave the way) adds a
touch of humor by implying that small actions
have a transformative effect. Although it
changes the original narrative slightly, Al-
Shabini’s translation attempts to maintain the
comedic and satirical tone of Twain's comment
on societal norms.

Ex 16. Sometimes | lifted a chicken
that warn’t roosting
comfortable, and took him
along. Pap always said, take a
chicken when you get a chance,
because if you don’t want him
yourself you can easy find
somebody that does, and a
good deed ain’t ever forgot. |
never see pap when he did not
want the chicken himself, but
that is what he used to say,
anyway. (Twain, 2014, pp. 92-
93)

Naseem’s translation (1958):
& Lealal dalas Ulal G yul cuSy
C}Awie‘}ﬁiueigidﬁwlhé (8 sk
dua f (Jd cagl LS dalas @l o
e llia (b Lal) dalay o1 A o Y
O (Sa Y gmally el dalay s
AIEENENT PRt B PN PR PRt
OS Lo e ol pe | llhe dalso
Of Ay 110 A e Al
G U A ) el e S @S
Aob duia Gls of Gaagy g
ol ) cdyu e 3y W ki
flis oSly L e IS
(100 Aaia) 1aliul) g
Abdulrahman’s
(2015):
(g M dalay duwl cis Ulal,
Uil (il Jgiy ol oS xa LadaT
o Ol s cam b ol 5 i ala
Lidhae Ageun SliSad LAy oS
Yol Jaally by Al padd

Aalan Gab oyl il el Il gaaay
Ao 4l deoweld g & a
(111 daiz)

translation

Al-Shabini’s translation (2018):
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¥ dalas uml s lal¥) pany Ay
fore AT CLEL Wde (Bl
OsSi Ladie dalan A J g il ol oIS
L oK o o Y daa g ol
Ladd a3 of 4 ggan SliCad bl
o s I oy ¥ g pall g o
el Gl cel ) e ol ol ol il
¢l o gl of alie) Le g8 134 (6
(116 daia) J
Humor in this passage stems from the
irony and satire of Pap’s advice on taking a
chicken, which juxtaposes so-called moral
principles with his own self-interest and the
absurd notion that stealing a chicken could be
virtuous, thus emphasizing the passage’s
comedic hypocrisy and exaggeration.
Naseem’s translation lacks
comparability to the intended meaning of the
ST. He inaccurately translates "Pap always
said, take a chicken when you get a chance" as
“LS dalad Goul o e by Y 0l (o (I JE Ll
Lo J wadl” which suggests permission
rather than urging Huck to take a chicken. This
not only affects the accuracy of the translation
but also its acceptability in the TL, as it implies
that illegal actions are permitted rather than
emphasizing an opportunity to obtain a
chicken.  Additionally, =~ Naseem  adds
unnecessary content without clear justification,
such as “ Ll 4 ull el @ ySiiul @8 o 2ay S0
Lo oy Lgr ki 455k i G 6 gy g OIS
Lofas oSy Lt e eSS alaal ) cd
slaull 5. Tt is possible that Naseem made this
decision for educational purposes or due to
censorship, but he does not clarify it in the
introduction of his translation or elsewhere.
Abdulrahman’s translation is mostly a
paraphrasing rendition, except for his accurate
and idiomatic translation of "roosting
comfortable” as " sk 34" which is better than
Naseem and Al-Shabini’s translations.
However, his translations of "lifted” and "take"
as "elual" and "o=iE" miss the original's humor
and irony, altering the message of Pap's
contradictory advice on stealing chickens
versus performing good deeds. Furthermore,
his phrasing implies Pap is given, rather than
taking, chickens, distorting the ST’s intent.
Abdulrahman's  literal and paraphrased
translations fall short in clarity and
effectiveness.
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Al-Shabini’s  translation is more
accurate and effective than Abdulrahman’s
when it comes to rendering "Sometimes | lifted
a chicken" as "dalas (ul i€ GLal) Gany 5"
and "that is what he used to say" as " L sa 1
458 o e )" In addition, Al-Shabini accurately
paraphrases the meaning in other parts of the
ST, including the saying "a good deed ain't ever
forgot" as "1al i ¥ oy el However, his
translation of "that warn't  roosting
comfortable” as "Ll ledie & oulai Y s a
literal and word-for-word translation.

Therefore, all the translations seem less
comparable to the ST in terms of meaning,
force, humor, and pragmatic impact. They all
use paraphrasing, literal translation, word-for-
word translation, or unnecessary additions, as
in Naseem’s translation, which significantly
diminishes the humorous satire, irony, and
exaggeration of the ST. Naseem may have
altered the ST’s intended meaning for moral
purposes, but this has a great effect on the
humorous impact of the ST and the author’s
satirical intentions. To address these issues, an
accurate and idiomatic translation would be a
good choice, as follows:

Sle b ia Lallad o3 ld dalas (ol Ulal cuisy
dals b oS0 Al 13 dla il ) cani Lo e Al 48y
W )5 ¢ gmals ¥ gl Lalicy (pe 5 3 2l Ll
Ol e g 138 0 ¥) dalady (Gl il b i alg a3l

XL P s P XX Y

Conclusion:

This research assesses the translation of
humor in The Adventures of Huckleberry Finn
across three Arabic translations, evaluating
how closely they reproduce the ST's humor in
meaning, force, elegance, and pragmatic
impact. It suggests improvements for
inadequate or unnatural renderings. The
challenge of translating the novel's humor
stems from its reliance on linguistic nuances
and cultural references pertinent to American
English and Southern culture, making direct
translation ineffective in some cases. A deep
understanding of Twain's unique literary style
and historical context, as well as scholarly
resources on Mark Twain, guides the analysis
and recommended translation strategies.

Naseem has effectively comprehended
and translated the ST, maintaining the intended
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message and some of the humor in accordance
with target language norms but sacrificing
some of the ST's humor in the process.
Critically, his translation is reader-centered,
often omitting religious humor and satirical
elements, thus altering themes like religion and
hypocrisy. Naseem's translation is focused on
moral education, which leads to didactic
reinterpretations and added content at the
expense of the original humor. He also omits
certain humorous expressions related to
political and social satire, likely influenced by
censorship, reducing the ST's humorous
impact.

Abdulrahman translates the ST's humor
with high accuracy and no omissions, often
sticking closely to the original wording. While
he strives to immerse target language readers in
the source culture, his strict adherence can
render the text strained and less intelligible in
the target language. Literal translations,
especially of cultural and religious humor,
sometimes lead to misinterpretations and less
humorous impact. Despite keeping Twain's
themes intact and explaining cultural references
through footnotes, overusing such notes can
undermine the humorous effect.
Abdulrahman’s ST-focused approach preserves
the original's flavor but can compromise the
translation’s naturalness and clarity in Arabic.

Al-Shabini's translation excels in
accuracy and adequacy, capturing the ST's
essence with great attention to detail while
ensuring adherence to target language norms
and preserving humor. He skillfully
paraphrases and naturalizes cultural or religious
humor, minimizing literal translations and
avoiding excessive in-text notes, making it
more accessible to the target audience. Al-
Shabini's  ST-oriented approach, while
maintaining reader readability, often surpasses
Abdulrahman’s in clarity and domestication
efforts. However, Al-Shabini’s translation is
still author-centered and needs balancing
accuracy and acceptability to effectively
reproduce the ST’s humor.

Recommendations:

Translation of humor in Huckleberry
Finn requires prioritizing its function over
form, necessitating creativity and cultural

447


https://journals.su.edu.ye/index.php/jhs

adaptation, especially for humor based on
linguistic devices like understatement, satire,
wordplay, and exaggeration. Translating humor
is a complex issue that involves a deep analysis
of the ST's humor to effectively adapt it to the
target language, with consideration for cultural
relevance. Religious satire passages need
careful retranslation to resonate with
contemporary Arab contexts. The existing
translations should be revised and post-edited
to preserve ST’s humor while balancing
accuracy and acceptability. Future translations
should prioritize humor, as it is integral to the
essence of the novel, allowing readers to
question societal norms. Humorous expressions
in Huckleberry Finn are part and parcel of the
overall context of the novel and should,
therefore, be treated as an inseparable part of
the text during translation rather than being
approached as isolated units. This approach
enables translators to creatively reproduce the
humor of the ST in the target language while
remaining faithful to the author's original
intentions.

The paper suggests employing
domesticating, compensating, and trans-
creative strategies in the revision, post-editing,
or any future translations of the ST to
effectively handle humor while preserving the
intended meaning of the ST.
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