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Abstract:

This study investigates the translation of similes in two Arabic versions of Ernest Hemingway’s Men
Without Women, translated by Abdullah Fadhel Farea (2007) and Sameer lzzat Nassar (2003).
Focusing on the cultural and stylistic importance of similes in Hemingway’s work, it examines the
translation techniques used by each translator and evaluates their success in bridging linguistic and
cultural differences.

Using Katharina Reiss’s functional model (2000), the analysis assesses how semantic, lexical, and
stylistic elements affect the translation of similes. It examines strategies like figurative equivalence,
literal translation, and adaptation, highlighting both successful and problematic examples. The study
reveals that while both translators aim to preserve Hemingway’s vivid imagery, their approaches to
cultural nuances differ.

The findings emphasize the importance of considering cultural context and audience expectations
when translating similes to ensure both fidelity to the original text and resonance with the target
readership.
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1. Introduction

Translation in general and literary translation,
in particular, have an essential and significant
role in the field of knowledge. It connects
civilizations around the world. Translation is
the bridge among nations without which
humans cannot understand each other and value
their cultural production, and there would be no
development in human life. Through
translation, minds travel across borders and
time, absorb the experiences of others, add on,
develop them, or come up with new ones.
Translation is not merely an interlinguistic
process. It is more complex than replacing the
source language text with the target language
text. It includes cultural and educational
nuances that can shape the options and attitudes
of recipients.

Literary translation tends to be the most
challenging type of translation. Peter Newmark
(1988) comments on literary translation saying
that "Literary translation is the most testing
type of translation because it is not the product
of predetermined concepts or systematic
measures. It is mainly subjective” (p. 162). One
of the most difficult aspects a literary translator
faces is translating similes. The difficulties of
translating similes stem from several aspects,
such as cultural differences, idiomatic
expressions, and poetic and figurative
language. In cultural differences, similes may
not have identical equivalence in the target
language as they rely on cultural reference. As
for idiomatic expressions, similes often have
idiomatic expressions that are specific to the
language or dialect. Translating those
expressions  literally  may  result in
unconceivable phrases in the target language.
Similes, as well, employ poetic and figurative
language to arouse bright imagery and
emotional effect.

This study aims at analyzing the translation of
Abdullah Fadhel Farea's and Sameer lzzat
Nassar's simile in Hemingway's Men Without
Women. And for this objective, it seeks to
answer the following questions:

JHS 2024 | 6| sl | 3 alaal

1- How do the two translators render
similes in the ST into Arabic?

2- What is gained and what is lost in their
translations?

2. Literature Review

Ernest Hemingway's writing style is known for
its straightforwardness and precision. It is
usually said to be the "iceberg theory" or
"theory of omission." He conveys the meaning
using simple and brief sentences, giving much
of the deeper significance beneath the surface
for the reader to determine (Baker, 1972). His
style of prose is distinguished by short,
declarative sentences and an emphasis on
dialogue, which provides a sense of closeness
and realism to his work (McCaffery, 1952).
This stylistic way of writing reflects his
background in journalism, where clarity and
brevity are dominant (Lynn, 1987). The result
is an influential narrative style that charms
readers with its simplicity and emotional depth.
Similes play a vital role in Hemingway's style
of writing. It aids his simple prose with bright
and accessible images. He employs similes to
provide deeper emotional effect and clarity.
The use of similes often highlights the internal
states of characters or the essence of a scene
without deviating from the economy of
language (Baker, 1972).

Hemingway’s similes often help readers to
visualize scenes and feel emotions more
deeply. This technique is obvious in "Hills Like
White Elephants,” where the simile in the title
itself summarizes the story's fundamental
tension and the implicit complexities between
the characters.

In short, the use of similes in Hemingway’s
prose enriches his simple style by adding layers
of meaning and emotional depth, making his
narratives more appealing and relevant (Lynn,
1987).

3. Challenges of Translating Similes
Translating Hemingway's similes imposes
many challenges and difficulties because of the
distinguished features of his writing style. His
similes are fundamental to the emotional depth
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and clarity of his prose, and catching their
nuances in another language can be difficult.
Such challenges are:

1- Cultural Context

Hemingway's use of similes often depends on
cultural context and specific images that may
not have direct equivalents in other languages.
This can make it hard to find suitable
translations that preserve the same impact and
meaning. For instance, in "Hills like white
elephants,” the simile comparing hills to white
elephants conveys a specific sense of
burdensomeness and a possession that is more
problematic than it is worth, often something
that is expensive to maintain and difficult to get
rid of. This does not have a similar match in
Arabic culture nor in most other cultures
(Hemingway, 1929; Bloom, 2009).

2- Economy of Language

Hemingway's simple style implies that every
word, including those in similes, is significant.
Translators must cautiously select words that
maintain the economy of Hemingway's
language while still conveying its full meaning
and emotional implications. This precision is
vital to retain the author's intended impact
(Baker, 1972).

3- Emotional Impact

Hemingway's similes often make his writing
brighter and more attractive. Translating them
requires understanding how to create similar
feelings in another language. This needs not
just language skills but also a good
understanding of the nuances in both the
original and target languages (Meyers, 1985).
4- Rhythm and Flow

Similes in Hemingway's work often rely on the
rhythm and flow of his sentences, which can be
distorted by translation. Striking a balance
between preserving the original structure and
adapting to the normal syntax of the target
language is another challenge that translators
face (Lynn, 1987).

5- Literal vs. Figurative Meaning

Similes mix literal and figurative language, and
translating them needs to preserve this balance.
Translators must guarantee that the figurative
meaning is maintained while also making sense
literally in the target language. This is
particularly challenging when the figurative
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language does  not indicate

equivalence.

directly

4. Strategies of Translating Similes
Translating similes involves finding similar
comparisons in another language. This process
is difficult due to many reasons, such as cultural
differences, different language systems,
religions, and so on. There are some techniques
that can facilitate translating similes, as
follows:

1- Figurative Equivalence: When the simile
in the source language (SL) has an exact
match in the target language (TL),
preserving both the meaning and form.

2- Literal Translation: Translating the simile
word-for-word from SL to TL without
considering  cultural ~ or  linguistic
differences.

3- Addition: sometimes literal translation
does not convey the image. Therefore, an
addition or footnote in this case is a must
to explain the meaning.

4- Paraphrasing: Preserving the meaning of
the simile while changing its form, often to
make it more culturally relevant or
linguistically appropriate in the target
language.

5- Adaptation: Modifying the simile to better
suit the target language's cultural context,
idiomatic  expressions, or linguistic
structure while retaining its original
meaning.

6- Free Translation: Offering a more liberal
interpretation of the simile, focusing on
conveying its essence rather than adhering
strictly to the original wording.

7- Omission: Choosing not to translate the
simile, either because it doesn't add
significant meaning or because it's too
difficult to convey accurately in the target
language

5. Methodology

This section focuses on the research
methodology employed to fulfill the primary
aims and to address the inquiries posed in this
study.

5.1 Study Design

This study employs a qualitative methodology
to gather and examine the study's data. The
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data, devoid of numerical values, primarily
centers on concepts, definitions, and
descriptions derived from the corpus data. This
qualitative approach is chosen to effectively
meet the study's objectives, enabling thorough
analysis and interpretation of the data for the
purpose of assessing the translation quality of
the stylistic devices.

5.2 Corpus of the Study

The corpus of this study is featured by the
collection of short stories Men Without Women
written by Ernest Hemingway and has been
translated by Samir Ezzat Nassar and Abdullah
Fadhel Farea.

These short stories have been selected because
they are written by one of the most prominent
20" century American writers, who is
distinguished by his own unique style. Such
stories are, therefore, considered masterpieces
in the world of literature. Their Arabic
translations have been chosen as they are
rendered by two popular Arabic literary
translators, Samir Ezzat Nassar and Abdullah
Fadhel Farea.

5.3 Data Collection Methods

The analyzed data in this study has been
collected based on several steps. First, the
researchers scanned the two translations of the
short stories and identified the translation
challenges encountered by the two translators.
This step has produced a list of sentences in
which some translation problems exist in terms
of rendering similes. Then, items were selected
from the sentences identified in the first step
from the collection of the short stories. These
items were chosen and ordered based on
purposeful sampling and the model's different
elements of analysis.

Such elements of quality assessment are
discussed in the following, where they play an
important role in increasing the validity and
reliability of the study.

5.4 Data Analysis and Interpretation

A descriptive qualitative comparative approach
is utilized in this research to collect and analyze
data. In fact, literary translation criticism is
feasible when the assessor pays attention to
analyzing both the source and target texts.
Reiss' model takes into account text analysis to
fulfill certain purposes. For instance, the critic
applies this model to carry out a critical
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analysis of the texts, aiming to understand the
authors' intentions, attitudes towards the topics,
the translators' interpretations of the source
texts, the target readership, and the functional
facets of the texts. These facets serve as the
primary criterion measured according to the
selected model.

The current study also follows a comparative
approach because the selected model is based
on comparing both texts to determine if there is
a mismatch in terms of meaning, power,
elegance, force, and pragmatic impact.
According to this approach, the critic should
investigate how well the translation reflects the
style, tone, attitude, spirit, and purpose of the
original. Areas of differences and similarities
should be focused on. Reiss argues in her book
Translation Criticism: The Potentials and
Limitations (2000) that "a comparative analysis
of both the source and the target texts should
provide information about the similarities and
the differences of SL and TL structures
represented in both texts, as well as about the
individual process of translation and the
strategies and methods used" (p. 180). It has
been argued that existing models for quality
assessment cannot fully cover all the factors
involved in the translation process. Therefore,
to conduct an objective translation critique, the
researchers adopt a holistic model to evaluate
the quality of translations in terms of similes.
5.4.1 Katharina Reiss's Model for Quality
Assessment

The most objective and comprehensive
criterion followed by this study was designed
by Reiss in her book Translation Criticism: The
Potentials and Limitations (2000). Reiss'
functional model primarily focuses on the
target text in comparison to the source text. She
emphasizes the importance of considering the
source text to achieve objectivity in the
evaluation process, stating that "no critique
without a comparison with the original. This
process of comparison is indispensable for a
balanced judgment; any alternative would only
invite charges of subjectivity and caprice™ (p.
9). Her model includes three categories: the
literary category, the language category, and
the pragmatic category. These categories will
be further explained in the following sections.
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5.4.1.1 Literary Category

The translation assessment commences with
determining the type of the source text.
Actually, Reiss proposes three important types
of the texts, which have been based on Buhler's
language function. In this research, the focus
will be on the expressive text type.

5.4.1.2 Language Category (Linguistic
Components)

It is the second category that is described in
terms of the linguistic features of the SL in the
TL. This involves examining how the linguistic
features of the source language are rendered at
the target text level during the translation
process. It is argued that understanding the
differences between the systems of languages
makes the translation process easier and more
successful. Linguistic units should be selected
in a way that fits the overall context, as they are
crucial in determining the meaning. These
linguistic components can be classified into
semantic, lexical, grammatical, and stylistic
features.

A - Semantic elements

Semantics is concerned with the scientific
study of meaning. This means that the literal
meanings of the ST sentences fundamentally
focus on how complex meanings are
constructed from simple ones. Reiss regards the
semantic aspect as pivotal in preserving the
content and essence of the original context.
According to this component, examining the
linguistic context is crucial (p. 53). This context
can be described in terms of macro-context,
which considers the semantic element as part of
the entire text, and micro-context, where the
critic analyzes the lexical items within the
boundaries of a sentence. The translator must
understand the author's intended meaning in
order to render it accurately in the target
language. During the translation process, the
linguistic form is influenced by both types of
contexts. In this segment of analysis, the focus
is on the meaning of lexical elements,
collocations, metaphors, similes, etc.

B - Lexical Elements

The most significant lexical items in the target
text are selected for evaluation. Their
meanings, specifically the referential and
symbolic ones, are focused on to ensure that
they accurately reflect the meanings embedded
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in the original text. Failing to render them
properly can result in translated texts that are
less cohesive and awkward. The metaphors and
similes are particularly important devices that
require careful examination. When the
translator fails to translate them effectively, the
aesthetic value of the translated texts is
compromised. Consequently, the target text
will have little impact on the Arabic readership.
C - Grammatical Factor

Assessing grammatical accuracy is a crucial
criterion due to the significant differences in the
grammatical structures of languages (Reiss, p.
60). Morphology and syntax are closely tied to
this linguistic factor and are therefore worth
significant attention. It is widely recognized
that many structural differences between
source and target languages pose challenges for
translators, emphasizing the importance of their
proficiency in lexical and grammatical nuances
to effectively convey messages.

D - Stylistic Elements

The language level is an important aspect that
critics evaluate. Style is defined as a way of
writing or a mode of expression (Short and
Leech, 2013). In other words, it is recognized
as using a particular language in a specific
context by an individual to achieve a particular
purpose.

54.1.3 Pragmatic Category
Linguistic Determinants)

Reiss argues that merely assessing the
linguistic aspects of translated texts without
taking into account the extra-linguistic
components may lead to unsatisfactory results.
Such extra-linguistic factors have their own
effect on textual forms. They are of great
importance for both translators and assessors,
as they are highly relevant to the speaker,
audience, situation, facts, location, and time.
These factors are related to the real world, thus
they are referred to as contextual factors. The
extra-linguistic determinants can be stated as
follows:

A - Immediate Situation

Linguistically, the situation consists of all the
cultural, geographical, and historical aspects
that are not expressed verbally. The assessor, of
course, has to immerse themselves in the
situation in order to judge the appropriateness
of the words, not only at the lexical level but

(Extra-
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also at the semantic level. Similarly, the
translator must envision the scenes described in
the source text, placing themselves in the
position of the individuals involved, in order to
identify suitable and comparable elements.
Therefore, Farea verbally conveys the
situational features in his translation by adding
relevant information.

B - Subject Matter

The subject matter of a text requires the
translator to possess a thorough understanding
and recognition in order to create an adequate
translation that aligns with the original. It is
argued that when the subject is familiar, the
appropriate words will naturally come to mind.
This external factor significantly influences the
linguistic structure of both the source and target
texts.

C - Time Factor

According to Reiss (p. 71), it is crucial to
distinguish between the translation of an 18th-
century text and that of a 19th-century text. The
significance lies in the careful selection of
vocabulary, which should closely align with the
language used in the original text, whether it is
an old or contemporary piece. However, there
are instances where this factor is justifiably
overlooked in translation, particularly when the
aim is to cater to the specific needs and
preferences of modern readers.

D - Place Factor

The place factor includes all the features and
facts of the country in which the text is written.
It also reflects the culture of the source
language and any other relationships pertaining
to the settings where the described actions take
place.

E - Audience Factor

The audience is described as the hearers or
readers of the target text, which is distinct from
the translator and their clients. They are
referred to by Reiss as "special audiences" (p.
81). The translator should consider that the
readership or audience of the target text should
be able to easily comprehend the text within
their own cultural and social contexts.

F - Speaker

This factor is described in terms of elements
such as the author's background, education, and
lifetime, which influence the author's writing
style. For example, in expressive texts, the
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lexical, grammatical, and stylistic levels are
determined by the author rather than the
subject. Consequently, these aforementioned
elements have a significant influence on the
author's language creation.

G - Affective Implication

This extra-linguistic  factor holds vital
significance in assessing any translated work.
Reiss clearly explains that these emotional
factors have a significant impact on the lexical
and stylistic aspects, as well as the
morphological and syntactical structure of the
source language version (p. 83).

6.Translating Simile

A simile involves comparing two seemingly
dissimilar things, revealing a basis for
comparison upon closer inspection. The
comparison is often indicated by the use of
words like "like" or "as," although other terms
such as "seem," "than," or "appears" can also
signal a simile. Within this collection, simile
emerges as one of the most prominent literary
devices. Presented below are examples of
similes, along with the translators' renditions.

- "The shade felt solid and cool as running
water" (The Undefeated, p. 5).

M|\ R OV (S KPS VR KON BN PP | U

.(Farea, 2007, p. 101)

"ol WIS B glaill s A0kl A LI s

.(Nassar, 2003, p. 13)

In this example, the shade is compared to the

running water. The two translators successfully

convert this simile into another simile in their
translations. They use figurative equivalence,
as there is an identical match in the ST and the

TT. However, both translators render the word

"solid" literally. This word has other meanings

that reflect the intended image in this context.

It has the meanings of "not hollow, without

spaces, good and long-lasting, and continuing

without interruption” (according to the

Longman Online Dictionary). Therefore, it

might be translated as sllS G ) 5 Sl S

"GN,

- "Manuel took off his cap and the waiter
noticed his pigtail pinned forward on his
‘head" (The undefeated, p. 5).

dic 5B L) LS 4l ) e aied Jhgile gy -

"l o alel) N dgise il diS A il

.(Farea, 2007, p. 102)
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ool Al dad Jalid) TaaY el Jysile ol -
.(Nassar, 2003, p.14) "4ul , e 2L )
"Pigtail," in this context, refers to a plait that is
wrapped in the shape of a pigtail. Farea uses a
simile to precisely convey this meaning. He
includes this phrase to explain the shape of the
plait, thus providing a brilliant translation. On
the other hand, Nassar translates the word
literally, which creates ambiguity as to why
someone would cut off a pig's tail and attach it

to their head, as Nassar's translation suggests.
"It was a big man with a heavy brown face
like an Indian™ (The Undefeated, p.7).
o5 Jia 8 ekl 20k an g 13 Al adim Slay ST -
.(Farea, 2007, p. 105) " yeall 3 sigll
(Nassar, "@xeS el dns 4l Ltz Sla S"
.2003, p. 17)
Both translators successfully render the simile
into another simile in the TT. Zurito is
compared to an Indian, and his face is described
as "heavy" brown. However, Nassar omits the
word "heavy," which results in some loss of
meaning.
"Like a wedding," said the handler. "Fine. -
You came out like Joselito and Belmonte™
(The Undefeated, p. 13).
LSS W gy ol o e i o couliall (oS saS (S
.(Farea, 2007, p. 114) "e % saluy s 5id &
"ssahy sibsa & L A M), alist o
.(Nassar, 2003, p. 25)
Manuel asks Retana's deputy about his opinion
of the paseo. Retana's deputy admires that and
compares the paseo to a wedding procession,
while also likening Manuel and the other
bullfighter to Joselito and Belmonte. Both
translators render these two similes into another
simile in their translations. However, it is
necessary to include a footnote explaining who
Joselito and Belmonte are. The options for the
footnote are a brief note such as "Joselito and
Belmonte are two great Spanish matadors™ or a
detailed one like: "José Gomez Ortega (8 May
1895 — 16 May 1920), commonly known as
Joselito, is a Spanish matador in the early
twentieth century"” (Joselito). Juan Belmonte
Garcia (14 April 1892 — 8 April 1962) is a
Spanish bullfighter. He fights in a record
number of bull fights and is responsible for
changing the art of bullfighting. He has minor
deformities in his legs which force him to
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design new techniques and styles of
bullfighting™ (Belmonte).
O g Jbas (1920 s 16 — 1895 sile 8) sid j5a"
hisaly Glod Gapdall QO8N Sl (B seda ()
Ol g obas (1962 Jasd) 8 — 1892 danl 14) L jle
Ol de Juan @ jlae o bl 220 b lE Sl
Gl Ao jlas (A G pad Dlaa) e Vgsue PS5
e ool L 4l dddl Cla 55 (e (Alay OIS i
MOl de jlad saa ullud 5 CiLE aacad
- "Four times he swung with the bull, lifting
the cape so it billowed full" (The
Undefeated, p. 14).
e s se Sl & OS5 «l ye c.\‘)\ sl al gt
.(Farea, 2007, p. 117) "xiiia ¢l s S
B\él‘a\@ﬁ\‘;\;g&\b&\JcJﬂ\@\JJQ\J}J@JT” -
.(Nassar, 2003, p. 27) "Sul<
Both translators ambiguously translate the
phrase "billowed full." Farea translates it as a
simile, but it is unclear how a flat piece of cloth,
such as a cape, can be compared to a bag filled
with air. Nassar's translation is also ambiguous.
In this case, it would be more appropriate to
adapt the phrase instead of translating it
literally. It might be adapted as:
(Jﬂls QA c«\}gi\ ‘f &.7).&54.7\ JPREN e Sl @J.’ Q\S_g"
n\é‘)é‘)‘0
- "He held the cape against his hip and
pivoted, so the cape swung out like a ballet
dancer's skirt and wound the bull around
himself like a belt” (The Undefeated, p. 14).
ekl chae s oCaly g aS g die 5 Dl sl
don sl Lema (soba oy cadly dadl 3 )50 LS
[(Farea, 2007, p. 116) "4skich Ll ja 12 35 (/S
CAJL k.?“‘;w d); J\J}Aﬁj) e u\ﬁh E A L
andi o sl Caly 4l Aall ) 3,58 Jie QS
.(Nassar, 2003, p. 27) "al =S
Manuel is proudly displaying his abilities and
skills. His performance is so astonishing that he
has complete control over the bull,
maneuvering it according to his desires. Both
translators transform the simile into another
simile in their translations. However, Nassar's
selection of the word "== " to describe the
cape movements in the air is inaccurate and
does not properly collocate. It could be
substituted with the term "—_s)."

- "The bull was hooking wildly, jumping like a
trout, all four feet off the ground” (The
Undefeated, p.18).

adl 5al s 30l rle ol sell B mhay 5l OS5 -
(Osaladll) S Jie Highy o pd JS (A 4n Bl
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& O LagilS ()W) (el S5 Y Al 5 celad )
(Farea, 2007, p. 123). ") s¢ll
i gyl 4SS ) HAE cCainy o) 4ol GQC_L:A:\)}:\S\ ol .
(Nassar, "v=aJ¥) ge adiji LS a¥) ali
2003, p. 34).
The simile in this text is rendered into another
simile in the TT by both translators. While
Farea provides an Arabic equivalent for the
word "trout,” Nassar opts to transliterate it.
Farea introduces an additional simile to depict
the bull's actions and its lifted legs. His aim is
to present a clear picture of the event and the
scene. Therefore, Farea's translation aligns
more closely with Reiss's affective implication
factor.
- "The gypsy was walking out toward the bull
again, walking heel-and-toe, insultingly, like
a ball-room dancer" (The Undefeated, p. 19).
H;g:)';iﬁ‘)o)ﬂ\);jawgmg;);ﬂ\dﬁj" -
oY) Uay Cumy dpel  87kay - ol 5 o8 93 glad JS 8
alsd a adedie o ded gl 48 5 o5 Y gl ey
aa) b Al wiay S ghady gl LS dey
.(Farea, 2007, p. 124) "u<=é il Cleld
Ledle s 2l 550 L5l sai leaia ToA goadl s -
& ol S e IS ay dped alial g apic e
.(Nassar, 2003, p. 35) "=l dcld
The simile is successfully rendered into another
simile in the TT by both translators. Farea
renders the word "insultingly" into a simile. He
uses additional details to clarify the meaning of
the phrase "walking heel-and-toe."
"spread the red flannel like the jib of a
boat" (The Undefeated, p. 21).
g8 LSzl decli o) yaall Cigaall dilad 5"
.(Farea, 2007, p.128) "4sae¥ ol 4
(Nassar, "< B gl b Jie ol jaall Siildll la"
.2003, p. 37)
Both translators render the simile into another
simile in the TT. However, they omit the word
"spread,” which affects the intended meaning.
The meaning, in the ST, is that the spread of the
flannel is like the spread of the jib of a boat.
Unfortunately, the translators inaccurately
compare the flannel itself, rather than focusing
on the way it is spread, to the jib.
- "The other was sharp as a porcupine
quill" (The Undefeated, p. 21).
(Farea, "JYA 248 4 o8 4ilS Tola Luae AV IS5 -
2007, p. 128)
(Nassar, 2003, p. " 4SS fala AV " -
.39)
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The sharpness of the bull's horn is compared to
that of a porcupine quill. Both translators
successfully convert the simile into another
simile in the TT, employing figurative
equivalence.
- "At the end of the pass the bull turned
like a cat coming around a corner and
, faced Manuel" (The Undefeated, p. 21).
Ladll i Lo A8LE A i o 5 e Ailgd am "
(Farea, "disiledss S A iy Jsa Cal s g
2007, p. 129).
SO des s dakaiS ) gill il ¢ )5 pall dlgd e
.(Nassar, 2003, p. 40) "J: site 42l 55
The bull turns around swiftly as it misses the
muleta. Both translators render this simile into
another simile in the TT. The way the bull turns
around is compared with that of a cat around a
corner. However, there are misprints in
Nassar's translation. The word "< s
incorrectly printed as "<&l and "iki" is also
misprinted as "4xka "
- "put the sword all the way into a little
spot about as big as a five-peseta piece"
(The Undefeated, p. 23).
8_pa daly 43 ma JS JOA Slalaie canddl 3 A" -
el 3 Alae dadad 4hss Le Lgadau 5 jlaiul (5 gl
.(Farea, 2007, p. 132) "<l
G Sl Axdal aaay B e dady b ) e -
.(Nassar, 2003, p. 43) "l
Manuel attempts to kill the bull. However, each
time he plunges the sword between the bull's
shoulders, it strikes the bones and bends. There
is only a small spot between the bull's shoulders
where the blade can penetrate all the way into
the flesh. The text includes a simile, which both
translators render into another simile in the TT,
although ambiguously. Farea redundantly
explains  the meaning, while Nassar
transliterates the word "peseta” without
providing its meaning. The word "peseta”
might be better omitted to avoid confusion and
ambiguity. It could be translated more freely as:
"Apiame Adas aaan B e dady (A Ciadl "
"The bull was motionless, seemingly
dead on his feet, incapable of another
charge". (The Undefeated, p.24).
o B e e e e gay el ja Db 5l 8"
.(Nassar, 2003, p.45) "JAT a saes oLl
The bull is bleeding heavily. It is too weak and
tired to make any movement. It remains
motionless and appears to be on the verge of
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collapse. Farea does not translate this text,
which could potentially be a misprint, as there
seems to be no reason for such an omission.
However, Nassar, on the other hand, maintains
this simile in his translation.
"Manuel lay as though dead" (The
Undefeated, p. 24).
(Farea, "sball 48 ) (10 dxsun Jygile aadaual”
.2007, p. 134)
.(Nassar, 2003, p. 45) "cue 4ilS Jy sila 7 kil
Manuel jumps in the air to plunge his sword
into the bull's shoulders. However, he misses
his target and falls to the ground. The bull then
mounts him, thrusting its horns into his body.
The cuadrillas and the picadors rush to his aid.
He lies on the ground, appearing lifeless.
Nassar transforms this simile into another
simile in his translation, while Farea opts to
change it into a metaphor. Both translators
effectively convey the same image.
-"In the next machine was a major who had a
little hand like a baby's" (In Another Country,
. 29).
dzfax)‘;ﬂésw%@m\m‘;;wx;w "o
(Farea, 2007, p.144) "Jil &is
d&#iﬁ&@dﬂ\)é@ﬁ)}@\“y\é" -
.(Nassar, 2003, p. 52) "axa
Here, both translators render this simile into
another simile. Farea adds "<w=l" to clarify the
meaning. Nassar provides the precise
equivalent for the word "baby." This precise
equivalent effectively conveys the intended
meaning that the major's hand shrank
excessively.
- "The three with the medals were like
hunting-hawks" (In Another Country, p. 31)
Lidarie |5t ccldlyall 550 DA 8, G -
.(Farea, 2007, p. 147) "=sll
s sy Sl e s ilall 33N Gl -
.(Nassar, 2003, p. 55) "wa
The simile in this text is rendered differently in
Arabic. Farea changes it into a metaphor, while
Nassar maintains the same simile as in the ST.
- "Hills like white elephants” (Hills Like
White Elephants, p. 33).
.(Farea, 2007, p. 154) "eloanl) 4Lall< 30"
.(Nassar, 2003, p. 60) "¢loanll ALallS J3u5"
"Hills like white elephants" is an idiomatic
expression that refers to something expensive
or costly to maintain, yet no longer has a useful
purpose and is no longer desired. The phrase is
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believed to originate from the historical
practice of the King of Siam (now Thailand)
gifting a rare albino elephant to courtiers who
had displeased him, with the intention of
burdening them with the exorbitant costs of
upkeep. The recipients were unable to dispose
of the elephant because it was a gift from the
King. In Thai culture, white elephants hold
sacred significance (The Free Dictionary). Both
translators opt to translate this simile literally.

However, it would be better to include an

additional explanation or a footnote to clarify
its meaning.

-"It tastes like licorice,” the girl said and put
the glass down (Hills Like White Elephants,
p. 33).

”w}.é)ﬂls 48| ," ccaﬂ\ &a.aﬁ =Y sliall  eallEs

.(Farea, 2007, p. 154)
.(Nassar, 2003, p. 60) " s (3 (3120 A" 3Ll Cla-
The simile, in this example, is rendered
differently by the two translators. Nassar
changes it into a metaphor, while Farea chooses
to render it into another simile.
"The movies are fine for a bright boy like
you" (The Killers, p. 42).
(Farea, "l 5 llia 423l daie 4S aiall ) suall”
.2007, p. 168)
(Nassar, 2003, "dlfia S5 alglsan (el 52"
.p. 73)

Here, the simile is rendered simply and

accurately into Arabic by both translators.

Farea translates "movies" as "4 aidl ) gall”

(cartoon movies) in order to convey the
sarcastic tone in Max's speech. He employs
transposition to achieve this effect.
"The young man projected from the side of
the car like the figurehead of a ship"
(Che Ti Dice La Patria, p. 49).
Al s Ll Gils e Aul dale LA Ja ) s
.(Farea, 2007, p. 180) "dubull dadia Jbad
"l dedie JECK 3oLadl il e lal
.(Nassar, 2003, p. 85)
Farea uses figurative language in his
translation. He metaphorically translates the
word "projected.” He compares the man riding
on the outside of the car to a leech. He also
renders the simile into another simile inthe TT
as Nassar does.

"The charm of the good side had been enhanced by
some event which had smoothed the other side of her
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nose in, as warm wax can be smoothed" (Che Ti Dice

La Patria, p. 51).
Cilea e B )50 A uall deal) du culdr.
"3 el (Aol eSS ) sera 52 Ledil o AV il
.(Farea, 2007, p. 185)
Gailall Jan Laa aalas oy anll Lgga s il e ala i1
Mae i (812 aad ey O (S LaS clac Ui gl (e JAY)
.(Nassar, 2003, p. 89)
The text here describes the beauty of the
waitress's face and nose. However, the simile's
meaning and purpose are lost in Nassar's and
Farea's translations. Farea uses an old classical
and archaic expression, "\)sx" to render the
meaning of "smoothed,” which may lead to
confusion. In addition, the simile in the ST is
unusual in Arabic style. Nassar opts for a literal
translation, resulting in ambiguity and a loss of
meaning. A free translation approach could be
considered to render this simile as:
48 4l gn Janiis allS Leels Leial IS5 Lga 5 S
"R g gl (i LaS Uy andy g
- "He's stale as poorhouse cake," Hogan said.
"He's nothing™ (Fifty Grand, p. 60).
Ui any ol o) jadl) 48aS Jia (oo 43" (a3e) (lasa JB -
.(Farea, 2007, p. 203) "(_SY)
Meod Y Al el i) AaSaSS ly 43" coa JB -
.(Nassar, 2003, p. 105)
Hogan is talking about Jack. Jack becomes
weak, old, just skin and bones. The idiom
"poorhouse cake" or "Poor man’s cake" refers
to an old-fashioned dessert that was especially
popular in the 1930s and is sometimes known
as Depression Cake because it did not call for
butter, milk, or eggs (Yankee Magazine, Mar
21, 2022, cited in New England Magazine).
Therefore, without butter, milk, or eggs, the
cake will be stiff and not soft (with no flesh, so
to speak) as though it is skin and bones. Farea
and Nassar transfer this simile literally as it is
in the ST. The image in Arabic is unusual and
ambiguous, which may confuse readers. It
might be translated as: " 5L < 3 58 Lo jb maal
sliac "

- "Steinfelt and Morgan were dressers. John was
quite a dresser too. Jack sat there looking Irish
and tough™ (Fifty Grand, p. 65).

O OIS Lagdily JalS gl p () sa 5 i IS -
Glla U adl g Loaf dalaia sl 8 4806Y) 4le 84805
.(Farea, 2007, p. 211) "Ll 5 Lail ) 4 e
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- e g S e Gla ) sa g 8 Gl ST
Lal )l san sas dlia dlla ula Loyl Ll
"Lis o(Nassar, 2003, p. 112).

Steinfelt, Morgan, and John are Jack's friends
who come to visit him. They are well-dressed
and good-looking, but Jack is not dressed well
and looks untidy. Both translators render this
simile literally in a way that does not convey
the same image as in the ST. Translating "Irish"
as " " and "tough" as "cxia/la" does not
give the exact meaning and sounds ambiguous
since Jack is not from Ireland. An adaptation
might be used to translate it as:

O S S5 gl e A (e ga s Dlilid ls”
Sllia Llla Jla o Sl (K 216 ella Ll i) s gl
- "Walcott was sore as hell. By the time they'd

gone five rounds he hated Jack's guts™ (Fifty
Grand, p. 77).
O Lay paall Sl ooy S banse @S0l S0 -
Glaas s delad (and s dwddl) A all culs
.(Farea, 2007, p. 228) "o2 sacas e ;3
o S Y s ued Ll Of 2y amaS Sl 2Ll -
.(Nassar, 2003, p.131) "dlla delad & &1
Both translators convey the same contextual
image that the simile in the ST paints. They
convey the simile differently in their
translations, and both interpretations can be the
intended meaning. Walcott is furious and
suffering at the same time. He is furious
because of Jack's audacity, patience, and
resilience, and he is suffering because of Jack's
powerful punches with his left hand, which
leave severe scars and cuts on Walcott's face
and make it bleed. So, both translations convey
the meaning depending on how each translator
interprets the word "sore™ in the ST. "Sore"
means "painful,” and it also means "upset,
angry, and annoyed, especially because you
have not been treated fairly” ("Sore"). In this
context, "sore" slightly tends to mean furious
because the sentence in the ST following this
text confirms this meaning. Farea adds the
idiomatic expression "saseay &) @Lx" to
denote how upset and angry Walcott is. With
this addition, he includes the two meanings of

"sore" in his translation.

- "l saw the sweat come out on his face like
somebody had squeezed it" (Fifty Grand, p.
79).

opac B lal oS5 agas e 55 Goal cul

.(Farea, 2007, p. 231) ") ypac
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"o ac Ladd S 4gas e o Goall ) -
.(Nassar, 2003, p. 134)
Both translators transform the simile in the ST
into a different simile in the TT. Farea,
however, employs the use of an archaic word,
"55 " which can confuse the reader and hinder
their comprehension of the intended meaning.
- "No. They can't hear. Anyway, they sleep
like pigs (Now | Lay Me, p. 112).
aed) Jla 4l e Uiclaw ¢ sk YY" (SUlE 2 5 -
.(Farea, 2007, p. 307) "Dl ¢ galiy
Jie g sabis pd) el (sl (e 0 smans ¥ agd) Y6 -
.(Nassar, 2003, p. 194) " s ;uall
Both translators render this simile literally as it
is in the ST. Farea uses the archaic word
"CalBalI" (wild boars), while and Nassar uses
" e uali" (pigs). However, the image is unusual
to the TT readers who have limited knowledge
about pigs and their behavior. It might be
translated as:
(et G Vg p o ag il 53 V) (S 5allS () galiy agd)"

7. Conclusions

By analyzing Nassar's and Farea's translations

of Men Without Women and comparing them

with the ST, the following observations can be
made:

1- Almost all of the similes in the collection
have been skillfully preserved by the
translators. In some instances, they employ
paraphrasing and additional wording to
make the meaning of the simile more
explicit.

2- Nassar and Farea demonstrate a deep
understanding of both the English and
Arabic languages and their cultures. This
understanding  contributes to  their
individuality and uniqueness as translators.
They consistently use language in a manner
that highlights their personal style, setting
them apart from other literary translators.

3- Though most of the similes of the SL have
been maintained, there have been some
issues of translation losses in both Arabic
versions of Nassar's and Farea's.

4- Based on the analysis, it is remarkable that
Farea has a fondness for archaic
expressions. This preference, obviously,
causes some difficulties in understanding
the intended meaning.
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In certain sections of their translations of
the collection, Nassar and Farea
successfully preserve both the form and
meaning of the original text. However,
there are instances where Farea sacrifices
the form for the sake of meaning, but not
vice versa.
Throughout his translation of this
collection, Farea prefers to use free
translation rather than sticking strictly to
the literal meaning.
Some printing mistakes in Farea's
translation have been noted. These errors
could have been identified and corrected if
the publishing house had reviewed the
entire work.
When translating a simile, Farea employs a
variety of techniques, utilizing almost all
possible strategies to create an expressive
and informative translation. In contrast,
Nassar's primary focus is to closely adhere
to the original source text.
Despite the efforts of both translators, there
are still some cross-cultural gaps between
the two texts that could not be completely
bridged. As a result, some translated texts
may be deemed unacceptable to the
prospective readership.

10- Both translations deviate from Reiss's
model in certain aspects, particularly
concerning the audience factor.

11-The current study also focuses on
comparing and contrasting target texts with
their originals, and it is discovered that the
translators have not fully achieved fidelity
to the original text and the authors'
intentions. It has been found that in most of
the selected parts of these translations, the
intentions are not understood or properly
interpreted by the two translators.
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